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REDEMPTI ON
FADE | N:
EXT. SOUTH TEXAS - DAY

A desol ate, desert environnent: tall buttes accent the
background; cacti and sagebrush scattered here and there; no
sign of animal life save for a small |izard, which scurries
across the desert sand.

PAN HORI ZON. A small western-1ooking town cones into viewin
t he di stance.

EXT. SOUTH TEXAS TOWN
SUPERI MPCSE: Enci nal, Texas, 1878.

A d wooden buil dings cone into view on either side of the
town's main street. The wi nd kicks up dust and bl ows a
t unbl eweed across the road.

A few citizens can be seen shielding their eyes as they
cross the road on route to the CGeneral Store.

A few doors down, an African-American man, |ate 30s,
sporting a long coat stops at the sal oon doors, |ooks
cautiously to the left and right, then enters the sal oon.

| NT. TOWN SALOON

The aforenentioned man - EZEKIEL DI XON - takes a seat at a
table close to the sal oon doors, making every effort to
remai n i nconspi cuous, yet keep an eye on the goi ngs-on.

The dozen or so saloon patrons are all of Mexican or
Native- Amreri can descent, save for one haggard-| ooking
Caucasian man in his late 20s, who sits at a table by
hi nsel f, quietly sipping his ale.

Four patrons at the bar have been chatting anong thensel ves
about "gringos" |oud enough for the Caucasian man to hear,
but he pays themno m nd, so one fellow ups the vol une.

BAR PATRON 1
...and that's why | say...the only
good gringo is a dead gringo.

The Caucasi an man - MASON CAMPBELL - hears this but does not
react, continuing to drown his sorrows in his nug, nuch to
the dismay of the bar patrons, who get a little agitated.

BAR PATRON 1
Hey gringo! I'mtalkin" to youl

Agai n, Canpbell ignores the bar patron, staring at his brew.
The patron stands up, wal ks over to Canpbell, and slaps the

mug of beer fromhis hand just as he lifts it to take a
drink. The patron draws his pistol, pointing it at Canpbell.



BAR PATRON 1
Do | have your attention now?

Campbel | | ooks up at the bar patron. Enotional pain is
etched on his face.
CAMPBELL
Just wanna ruin nmy liver in peace.
Pl ease...just let ne be.

BAR PATRON 1
Your kind stole this land from us.
W wil take it back, one gringo at
atime if we have to.

Canpbel | eyes the man sorrowfully, then slowy |eans forward
so that the patron's gun barrel is touching his forehead.

CAMPBELL
Pull the trigger - you'll be doin
me a favor.

The patron retracts his gun fromthe man's forehead. A
second patron - Native-Anmerican - joins the two.

BAR PATRON 2
Pal ef ace, have you no honor? If you
are to die, do so as a nman, not as
a coward.

Canmpbel | gets up slowy, turns his back, and wal ks away.

CAMPBEL L
Need to enpty ny bl adder. Do
what cha gotta do. ..

D xon has been wat ching the events unfold and seens prepared
to take action as he chonps a cigar he has yet to |ight.

BAR PATRON 1
| will not shoot a man in the
back. . .

BLAM The Mexican bar patron falls forward, |anding on the
floor face first, revealing a wyly smling D xon, standing,
a Sl X- SHOOTER i n each hand, one snoking. He continues to
chonp that unlit cigar.

DI XON
I will.

The ot her standi ng bar patron REACHES for his KN FE. Anot her
BLAST from D xon LAYS H M QUT on the floor

The two other patrons at the bar REACH for their WEAPONS
but, with a LI GATNI NG FAST DRAW and accuracy to match, Di xon
puts a BULLET in the CHEST of each. They COLLAPSE in a heap.



DI XON
Back...front...side...all the sane
to ne.

A Native-Anmerican sitting at a table near the bar SLOALY
EXTENDS his HAND toward a PI STOL from one of the slain
patrons that came to rest on the floor near him

Di xon sees this and PO NTS a REVOLVER in his direction.

DI XON
Unl ess you want to be known from
now on as "three-fingers", that
best be the extent o' your reach.

The man recoils and slunps back in his chair. D xon now
speaks | oud enough for all to hear.

DI XON
| wish to have a private
conversation with the gringo. The
rest o' you...vanpose - pronto!

As Di xon notions with his revolvers toward the doors, the
remai ni ng patrons exit hastily, leaving only the bartender
and Canpbell, who is stunned by what he has just w tnessed.

He stares at the dead bodi es and then at Di xon.

CAMPBELL
Not to seemungrateful or nothin
but...who the hell are you?

DI XON
Your savior, by the |ooks 0o
t hi ngs.
(turns to bartender)
A doubl e-shot o' whiskey for ne...
and for M. Campbell...

D xon stares at Canpbell and realizes another drink is the
| ast thing he needs...

DI XON
...just a cup o' ...

...Dixon turns to the bartender just in tinme to see him
rai se a shotgun from behind the bar and point it at him

Wth CAT-LI KE REFLEXES, he DI VES into Canpbell as the
shotgun is fired, BUCKSHOT FLYI NG PAST, narrowly m ssing
t hem bot h.

Canpbel | SLAMS to the floor, wth Dixon on top of him The
latter then quickly raises one armand FIRES a bullet into
t he FOREHEAD of the bartender..

... who STAGGERS backwards, CRASHI NG into his |iquor
col l ection, and knocking bottles to the floor as he drops.



D xon |l ays on Canpbell - the two are nose to nose.

DI XON
| guess drinks are on the house.

D xon springs to his feet and then hel ps up an unst eady
Campbel | . Di xon extends his hand.

DI XON
Ezeki el D xon.

They shake hands.

CAMPBELL
Leme guess...your friends call you
Zeke.

DI XON

Ain't got no friends.

CAMPBELL
Your enemn es, then.

DI XON
They usually ain't alive |l ong
enough to get to know nme on a first
name basi s.

Campbel | nods, viewing the carnage in the saloon. He then
seens to suddenly have a sobering epi phany.

CAMPBELL
Wait...did you say D xon?
DI XON
That | did.
CAMPBELL

My former Ranger partner's | ast
name was Di xon. Now that |'m
focusin' a little better, you bear
hima striking resenbl ance.

DI XON
| ought to...I"mhis older brother.

Canpbel | seens floored by this and is shaky. D xon hel ps him
to his chair and then has a seat hinself.

CAMPBELL
He never once spoke o' you...why?

DI XON
Let's just say we ended up on
opposite sides o' the law. Ddn't
want to follow in ny footsteps.

CAMPBELL
You know of his fate then?



DI XON
(noddi ng)
| do. That's why |I'm here.

CAMPBELL
Much as 1'd love to grab a cup o'
Joe and chew the rag with ya, we
best skedaddl e...now

| NT. / EXT. MAI N STREET/ SALOON

A group of ruffians wal ks down the street, all sporting
weapons of various Kkinds.

They rush into the saloon, guns o' blazin'. Bullets break
bottl es and take chips out of the furniture, but when the
snmoke cl ears, Canpbell and D xon are nowhere to be seen

EXT. ROAD LEADI NG QUT OF TOMWN

A horse carrying D xon and Canpbel |l gallops out of town down
adirt road, leaving a trail of dust behind it.

CAMPBELL
So, what's a gunslinger |ike you
want with a sorry has-been |ike nme?

DI XON
| aimto avenge the death of ny
brother - your partner. Finally
found out who's responsible.
Figured you' d want it on it.

CAMPBEL L
My gun-totin' days are behind ne.
You probably shoulda just let that
fella put ne outta ny msery.

DI XON
Wl |, been ny experience that
not hi ng gi ves a man a renewed
reason to live...like revenge.

The two ride off down the trail away fromtown.
EXT. CAMP NEAR THE TEXAS/ MEXI CO BORDER - DAY ( DUSK)

Two nmen - CLINTON BROOKS, white, 40ish, and LUCI OQUS BROMN
bl ack, late 20s - sit around a canpfire, sharing a bottle of
whi skey. Their attire is ragged and soil ed.

Anot her man - JAMES NOLAND, |ate 20s - stands guard, rifle
in hand, scanning the horizon for unwel cone visitors. He
raises his rifle upon the appearance of three nmen on

hor seback, then | ets down his guard when he recogni zes them

These three ride into canp hurriedly. On the back of one
horse, behind the rider, lies a woman of snumll stature,
stomach down, with hands and feet bound.
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Anot her rider is slunped over, as if to be badly wounded.
The other riders disnmount, then help himdo the sane.

The wounded rider, GARRETT SANDERS, m d-20s, holds his
stomach with one bl oody hand while trying to steady hinself
agai nst his horse with the other..

... but PASSES OQUT and SLUWPS to the ground.

Brooks rises, smrking briefly at his fallen conrade, then
strides to the unconsci ous woman, pulling her off the horse.

Br ooks exam nes the woman for injuries and finds a gash on
her tenple. He scow s and props her up against a tree.

Brooks then turns and angrily gets in the face of the rider
- RUFUS PRICE, late 20's - who brought her into canp,

pul l'ing out his hunting knife and shoving it up agai nst
Price's chin.

BROCOKS
What have | told you about damagi ng
t he package prior to delivery?

PRI CE
But boss, she was a feisty one -
ki cked and cl awed. Look at the
scratches on ny face!

BROOKS
How d ya like ne to add a few nore?
PRI CE
No, sir.
BROOKS
So you're tellin' me the three o
you coul dn't subdue....her?

Brooks points to the woman. RUBEN GARCI A - Hi spanic, m d-20s
- who has been aiding Sanders, turns and speaks up.

GARCI A
M. Brooks, she fights |like no
worman we've ever seen. CGot nmy gun
away fromne in the scuffle. Got
one shot off before Price col d-
cocked her....wounded Sanders.

Brooks cones closer and inspects Sanders' wound. Sanders
conmes to - barely - and drinks a little water froma canteen
Garcia is holding to his nouth.

Br ooks snatches the canteen from Garcia and recorks it. He
retrieves his revolver fromits holster, COCKS the HAMVER
and PONTS it at Sander's head. Sanders' EYES get BIG



BROOKS
No com n' back froma stomach wound
like that. Sorry, Garrett.

Brooks FIRES, putting an end to Sanders' msery. He then
addr esses everyone el se.

BROCOKS

See what happens when you're
carel ess? People die.

(beat)
Today, we |ost a man...and who
knows how many gol d pi eces, thanks
to the gash on that woman's face.

(raising his voice)
Anynore screwups, and |I'I| repl ace
the lot o' ya! Understood?

Everyone present nods or answers in the affirmative.

BROCOKS
Garcia. Price. Dispose of the body.
Bury himif you like. | don't care.

Then prepare to turn in. W rise
early - ride long 'n hard tonorrow.

EXT. SOUTH TEXAS - N GHT

Campbel | and D xon have stopped and nade canp for the night.
They sit around a canpfire. D xon stokes it.

CAMPBEL L
| still don't see what good | amto
ya. Been out o' the saddle and on
the bottle for too long...

DI XON
Shootin' a gun...ridin" a horse..
it'"ll come back to ya when ya need
it to. Trust me on that.

CAMPBEL L
| wsh | had your confidence.

DI XON
Well, it don't cone froma bottle.

So how ' bout you dunp out that
flask you been sneakin' drinks from
when you think I'mnot | ookin'?

Campbel | hesitantly pulls out the flask frominside his
vest, opening it and enptying its contents onto the ground.

DI XON
That's a start. Now, |'d be nuch
obliged if you could tell nme what
happened the day ny brother died. |
t hi nk you owe ne that nuch.



| NT. / EXT.

CAMPBELL
Reckon | do.

MONTAGE CAMPBELL HOVESTEAD - DAY [ FLASHBACK]

The follow ng events unfold onscreen as they are descri bed.

CAMPBELL (V. OQ.)
February 22, 1877. Your brother had
spent the night with Hannah and |
W were to | eave early that norning
for ranger business in Laredo. As
we sat around the table enjoying a
cup o' coffee and biscuits, we
snel | ed snoke. Sam and | went
outside to investigate. W both
hoofed it to the barn - it was on
fire - to save our horses. Just as
we got 'emout, | heard screans
comn' fromthe cabin. | turned
around and it, too, was on fire. As
we both sprinted back to the cabin,
a shot rang out. Samfell to the
ground, wounded. Then anot her shot.
A bull et caught nme in the tenple.

Must a bl acked out for a spell. Wen
| cone to, the barn and cabin were
still snoldering...

END FLASHBACK

EXT. SOUTH TEXAS - N GHT

Campbel | chokes up, but forces hinself to finish..

Campbel |
regai ns hi

CAMPBELL
Two bodi es were found anong the
ashes of what was once ny hunbl e
abode. Samdied a hero...trying to
save. .. ny Hannah. ..

S too upset to continue. He weeps briefly, then
S conposure sonewhat .

DI XON
Thank-you, Mason. | can only
i magi ne how hard it was to drudge
t hat up agai n.

CAMPBELL
Been tryin' to forget. Al cohol
deadens the pain...but not the
nmenory.

DI XON
Well then...whatsay you put an end
to that pity party you been
thromn' for yourself and help ne
enact justice on those responsible?



CAMPBELL
S pose it is time to get on with ny
l[ife....1"lIl do what | can.
(beat)
So what now?
DI XON
W wait.
CAMPBELL
For what ?

D xon | ooks up and, spying soneone standi ng behi nd Canpbel |,
points to him

DI XON
More of a who than a what.

Campbel | turns around and nearly junps out of his skin when
he spies the person behind him

GREY FOX - a Native-Anmerican man, md 30s - stands silently
wi th his horse.

CAMPBELL
(to Grey Fox)
Damm, you scared the hell outta ne.
(to Dixon)
How d he sneak up on us like that?

DI XON
That's what he does...better than
anyone | know...a right handy
skill, as you'll soon discover.
(to Grey Fox))
What news, G ey Fox?

As Di xon speaks, he also signs his words to Grey Fox, who
signs back a response.

CAMPBELL
(surprised)
You know sign | anguage?

DI XON
| know |l ots o' things.

CAMPBELL
So...Gey Fox is deaf?

DI XON
Oh no. Hears just fine. Just don't
speak...don't know why.

D xon signs sonething to Grey Fox, who, again, signs back.
D xon turns to Canpbel |
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DI XON
G ey Fox has found where sone of
t hose responsible for Sam s death
are canped. They'l|l be gone by
daybreak. If we | eave now, we can
surprise themwhile they sleep.

CAMPBELL
Look...it's been one helluva day. |
amin serious need of sonme shut-eye
...can't we do this in the norning?

DI XON
| suppose G ey Fox's horse could
use sone rest...and water.

D xon pulls a pocket watch fromhis vest.

DI XON
It's a good 30 mles from here.
Sleep fast. W ride soon.

I NT. / EXT. MEXI CAN COVPOUND - NI GHT

A group of buildings is conpletely surrounded by a tall
wal |, with armed guards stationed at every corner.

The squari sh conpound houses Mexican elites and the soldiers
that protect the facility. It is also honme to a flourishing
sl ave trade and an auction is on-going.

An auctioneer stands on a nmake-ship small stage. Several
young wonen i n shackles - all Caucasian - stand off-stage,
awai ting their turn.

Many Hi spanic nen are gathered around, eager to bid.

AUCTI ONEER
(in Spanish, with
subtitles)

Bring up the first itemfor bid!

A slim attractive, blond woman, early 20s, is pushed on
stage. She is frightened and can barely stand, | ooking
around, not know ng what to make of her surroundings.

AUCTI ONEER
(in Spanish, with
subtitles)

Let's start the bidding...20 pesos.

A man in the audience raises his auction paddl e.

AUCTI ONEER
(in Spanish, with
subtitles)

|"ve got 20 pesos; do | hear 307

A different man rai ses his paddle.
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AUCTI ONEER
(to the woman)
Smle, or it's back to your cell.

The woman forces a tight-Iipped smle.

AUCTI ONEER
(in Spanish, with
subtitles)

30 pesos. Can | get 407
The first man rai ses his paddl e once again.
| NT. MEXI CAN COMPOUND - MAIN VI LLA

The auction continues to be heard in the background through
t he open w ndow of a bedroom

I nside, a |arge Hi spanic man - GONZALO RAMOS, 50ish - lies
on a bed. Two teenage girls - one Hi spanic (SERI TA), the
ot her Caucasian (EVA) - tend to him one fanning him the
ot her feeding himgrapes and figs.

RAMOS
| grow weary, ninas. Leave ne now
...and fetch ny wife.

EVA
Yes, sir.

Eva and Serita depart. Monents |ater, a beautiful, slender
Caucasi an worman, | ate 20s, enters. She keeps her head down,
staring at the floor.

WOVAN
You called for me, sir?

RAMOS
Whay nust you insist on calling ne
sir? | amyour husband, not your
master. Address ne by ny first
name. . . pl ease.

WOVAN
Yes. .. Gonzal o.

RAMOS
Thank-you. Look at nme when | am
speaking to you...and, for God's
sake, smle

The wonman rai ses her head, | ooks at Ranpbs, and manages a
slight smle. This does not appease Ranops.

RAMOS
Are you not at | east somewhat
grateful that | interceded at your

aucti on?
( MORE)
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RAMOS (cont' d)
You coul d have ended up |like those
ot her wonen, getting auctioned off
to a masher and ending up in sone
God-forsaken corner of the world.

WOVAN
Yes. .. Gonzal o...|l am t hankf ul .

RAMOS
Good. Now cone to Gonzal o...and
show some appreci ation. .. Hannah.

Hannah wal ks reluctantly toward Gonzal o, her body | anguage
oozing the dread she feels for what will happen next...

| NT. CAMPBELL CABI N BEDROOM - NI GHT [ DREAM SEQUENCE]

Hannah continues to nmake her way toward a bed, but she is
now dressed in a slinky nightgown. Her expression and body

| anguage are now that of sexy anticipation. She falls into
the arns of her husband. She and Mason enbrace |ovingly as
they lie down together on the bed. As things really begin to
heat up, Hannah calls out Mason's nane passionately...

HANNAH
Mason. .. Mason. .

END DREAM SEQUENCE
EXT. SOUTH TEXAS - N GHT (EARLY AM

Campbel | is fast asleep, as it is still dark. D xon shakes
himgently by the shoulder, attenpting to wake him

DI XON
Mason. . . Mason!

Campbel | awakens abruptly and sits straight up, still
panti ng.

DI XON
That nusta been sone dream

CAMPBELL
You have no idea...and never wll.

DI XON
Pack your stuff. We gotta go.

EXT. SOUTH TEXAS - BROOKS CAMP

The woman sitting and | eaning up against the tree - JOLENE
HEARNS, m d-20s - slowly regains consciousness.

She scans her surroundings, trying to get her bearings while
si mul t aneously assessing her situation and schem ng on how
to escape, given that everyone el se appears to be sl eeping.
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Hearns tests the ropes that bind her - they are too tight to
slip out of. She |ooks for something to cut themwth and
spi es Brooks' hunting knife in its sheath.

She slowy and quietly craw s as best she can toward Brooks.
Upon arriving, she carefully slides the knife fromits
sheath with her still-bound hands.

Just then, in the distance a coyote how s at the noon,
awakeni ng Brooks, Garcia, and Price.

Realizing it's now or never, Hearns |lunges at Brooks with
the knife but he is able to block her attenpt at the |ast
second, the knife stopping mllineters fromhis chest.

Garcia and Price hurry to Hearns, grabbing and subdui ng her,
and getting the knife away from her.

BROOKS

(angrily)
Who's shift was it to watch her?

PRI CE
Nol and's, | think.

Nol and | ays on the ground, still snoozing, rifle in hand.
Br ooks wal ks over and kicks himin the side. He awakens,
grimacing in pain.

NOLAND
Owwwi  What cha do that for, boss?
BROOKS
You' re supposed to be guarding the
package!
NOLAND

Oh ya...nusta dozed off...
Brooks pulls out his revolver and ains it at Nol and' s head.

BROOKS
Your tonfool ery just about got ne
killed. And it woul da got you
killed - by my hand - if we handn't
al ready | ost a man.

NOLAND
|"mreal sorry, boss. Honest | am

A still upset Brooks addresses his gang, waving his revol ver
i ke a mad- man.

BROCKS
Idiots...all of you. Got a notion
to shoot every damm one o' ya.

He then focuses on Hearns, wal king up to her.
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BROCKS
And you. ..

SMACK! Brooks backhands her to the face. She recoils, then
turns back to face him bl ood dripping fromthe corner of
her mouth. Price is surprised at Brooks' action.

PRI CE
Boss, | thought you said..

BROCOKS
(turns to Price)
Shut up, Price.
(faces Hearns)
You're quite the little trouble
maker, aren't you?

Hearns spits the blood into Brooks' face. He wipes it from
his face with his kerchief...

...then gets his knife back from Garcia and forces Hearns
against the tree. He sticks the knife blade up to her cheek.

BROCOKS
Al nost nore trouble than you're
worth. How 'bout | carve up that
pretty little face o' yours, huh?

Hearns remai ns defi ant.

HEARNS
Go ahead...carve nme up good. What
do | care? You killed ny whole
famly, you bastards. |I'd rather
die than go wth you

Brooks cal ns down sone and once agai n addresses his nen.

BROOKS
Price. Garcia. Tie her to the tree
and gag her. The rest o' us'llI
break canp. Now that we're all
wor ked up...mght as well be goin'.

Price and Garcia nod and carry out Brooks' order
successfully, despite Hearns' struggling, as the other nen
make departure preparations.

EXT. SOUTH TEXAS - TRAIL QUTSI DE BROOKS' CAMP - EARLY AM

D xon, Canpbell, and Grey Fox ride up to just outside the
area where Brooks' nmen were canped. They disnmount, tie their
horses to bushes, and slowy nmake their way through the
brush to where they have a birds-eye view of Brooks' canp.

Seei ng nothing, they cone out into the clearing.

DI XON
Dammit...we're too | ate.
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D xon signs sonething to Grey Fox, who then kneels down and
exam nes the canpfire remains. He stands back up and signs
back to Di xon.

DI XON
Grey Fox says they broke canp about
hal f an hour ago. W can still
catch "emif we get a wiggle on

CAMPBELL
How are we supposed to do that in
t he dark?
DI XON
Sun' || be up soon. 'Sides, Gey Fox

can track 'em even by noonlight.

D xon signs to Gey Fox, who then searches the ground and
brush for tracks and any clues as to what direction Brooks
gang went. After sonme searching, he finds what he's | ooking
for and signs back to Di xon.

DI XON
See? Get back on ny horse...and
quit your fussin'.

The two talk as they wal k back to the horse.

CAMPBELL
G ey Fox know how many we're up
agai nst ?
DI XON
Si x, maybe seven of 'em..
CAMPBELL
To three of us? Not likin" those
odds.
DI XON
You shoul d. W have G ey Fox. They
don't. Plus, | called in a couple

favors...help's on the way.

The three renobunt and the riders slowy depart the area,
just as the Sun begins to peak over the horizon.

EXT. SOUTH TEXAS TOMWN - DAY

SUPERI MPOSE: Carrizo, Texas - one day earlier

A large, burly man - JEDI DI AH LEW S, 40ish - slaves over an

anvil, shaping a horseshoe. He stops nonentarily to w pe the
sweat fromhis brow and spies a slight but inposing oriental
worman - M NG TAO CHEN, 30ish - standing a few feet from him

CHEN
Heard fromDi xon. It is tine
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Lewi s nods and sets down his blacksmith hammer. Chen turns
around and begins to wal k away.

LEW S
Hey - where ya goin'?

CHEN
Got to see a man about a horse. |
will neet you there.

Lewi s | ooks puzzl ed as Chen continues to wal k away.

LEW S
Hrmm . . t hought that was a guy
t hing. Must be one o' them double
ent endr es.

He dips the last of the horseshoes in water to cool it off,
gathers the set of four, and prepares to shoe his horse.

EXT. NORTH MEXI CO W LDERNESS - DAY

A Hi spanic man - RAUL TORREZ, early 30s - rides his horse
slowy through the desert nountains.

He stops to water it at a spring. Wiile the horse drinks, he
fills his canteen. Torrez takes a long drink fromthe
canteen, refills it, screws on the cap, and wal ks to the
edge of the ridge he has been traversing.

H s eyes open wide, as he stares down at the site. He w pes
the sweat from his brow, shaking his head.

TORREZ
Wll 1'Il be dammed...Di xon was
right.
There, nestled in the valley, lies the previously seen

conpound where the slave auctions were taking place.
EXT. SOUTH TEXAS - OFF-TRAIL W LDERNESS - DAY

D xon and G ey Fox ride their horses off-trail. Gey Fox
rai ses his hand and slows his horse to a stop.

As Di xon does the sanme, Grey Fox signs and points up ahead.
D xon nods and signs sonething back to Red Fox.

CAMPBELL
What gi ves?
DI XON
You' |l find out soon enough.

Can ya handle a rifle?

CAMPBELL
Used ta could. Now? Who knows.
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D xon pulls the rifle fromits saddl e sheath and hands it to
Canpbel | .

CAMPBELL
Damm - a Spencer repeater! Never
hel d one before. Thought only the
mlitary had these.

DI XON
Just gotta know who to bribe. No
need to fire - just the sight o
t hi s honey shoul d be enough to make
a man wet hinself.

EXT. SOUTH TEXAS - TRAIL TOMRD CORRALI TAS

Brooks nen ride along a trail, unaware they are being
followed, in formation: Brooks is first, Noland is |ast.

Hearns is tied up securely, straddling the saddle by herself
on Sanders' horse, which is being | ed by Garci a.

The other two nmen flank Hearns on either side. Hearns
expression and body | anguage indicate she has yet to accept
her fate as she speaks to Price, riding beside her.

HEARN
| gotta pee.

PRI CE
Then pee. W ain't stoppin'.

HEARNS
Al'l over this nice, purdy saddl e?
Once it soaks into to the |eather,
ain't no gettin' the stench out.

PRI CE
(si ghi ng)

(yelling to Brooks)
Boss...the lady's gotta pee. Says
she gonna wet the saddl e but good
if we don't stop.

Fi ne.

Brooks brings the caravan to a halt and di smounts. He
trudges over to Sanders' horse and eyes Hearns di sdainfully.

BROCOKS
Definitely nore trouble than yer
wor t h.

Brooks unties her feet fromthe stirrups and then her hands
fromthe saddl e horn. He hel ps her off the horse, but...

...as soon as her feet touch the ground, she kicks Brooks in
t he crouch hard and takes off running.

Br ooks doubl es over in pain, cursing Hearns.
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BROCKS
God-dam you, wench! Get her, boys!

Garcia and Price disnbunt and run after her. Nol and renni ns
nounted, fixing his aimon Hearns, just in case.

Brown tends to Brooks, who is on the ground withing in
pain, holding his crotch area. Brown draws his weapon and
scans the perineter, sensing sonething's am ss.

Hear ns heads for the aforenentioned rock outcropping and
brush. Her foot catches a rock and she stunbles to the
ground. Price and Garcia catch up to her

PRI CE
| see we're gonna hafta..

Just then, a tiny dart shoots out fromthe brush and sticks
in Price's neck. He grabs his neck and pulls out the dart.

PRI CE
omwwwy. . . what the hell ?

As he exam nes the dart, he begins to feel woozy. H s | egs
buckl e and he col |l apses to the ground.

GARCI A
(st oopi ng down)
Price...what's wong?

PRI CE
| don't...feel so...

Price blacks out. Garcia | ooks around for those responsible.

This time a |l ong, slender tube can be seen protruding froma
bush. The sound of another dart exiting it can be heard.

Garcia pulls a dart fromhis neck and | ooks at it curiously,
then realizes what he's been hit wth.

GARCI A
VWhat the...oh, shit...

Garcia crunbles to the ground and passes out.

Hearns has been watching in disbelief. She stands back up
and resunes her sprint. Noland sees this and takes aim

NOLAND
Paynment or no, you ain't gettin'
away from ne, bitch.

As Hearns runs away, the sound of a rifle shot is heard.
Hearns stops and turns around, realizing she wasn't hit.

Nol and can be seen with a pani cked, confused | ook. He pulls
his hand away from his chest to reveal a bloody palm His
eyes role back and he falls backwards off his horse.
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Campbell holds the rifle that fired the shot. He has a
trance-like ook, as if he can't believe what he just did.

Brown sees this and takes aim at Canpbell. Another shot
rings out, grazing Brown's hand and causing himto drop his
gun. He grabs that hand with the other and screans in pain.

As Hearns makes her way back, Di xon and G ey Fox emerge from
the tall bushes and wal k toward Brooks and Brown. Di xon has
pistols in both hands, one trained on each of them

Once they get closer, Brown and D xon recogni ze each ot her.

DI XON
Lucious Brown...is that really you?
BROAN
(noddi ng)
Ezekiel Dixon...well 1"Il be...

Brooks is bew |l dered by the turn of events.

BROOKS
You two know each ot her?
BROWN
W do, boss.
DI XON
(puzzl ed)

You work for this scoundrel, Brown?

BROWN
Man's gotta make a livin' sonmehow.
Ain't many opportunities for nen...
of our col or.

DI XON
| got one for ya...join us..
unl ess, o' course, you'd rather
shoot ya agai n.

Brooks can't believe what he's hearing and speaks up again.

BROCOKS
Luci ous, you can't be seriously
entertaining this man's offer..

BROWN
Well, boss, truth be told, | ain't
much got the stomach for all this
killin'" and kidnappin'.

Brown turns to face D xon.

BROWN
| accept your offer, M. D xon.



DI XON
A wi se choice, M. Brown.
(to Brooks)

As for you...got a question that

needs answerin'.

BROOKS
Ain't no negro be tellin
to do.

ne

what

20.

D xon scowW s and fires his pistol. The bullet kicks up sand

as it enters the ground a couple inches from Brooks'

DI XON
Now. ..this negro be askin
guestion. You best answer

you a

it,

"l ess

o' course, you wanna be thinkin" o

me every tinme you gotta pi
Br ooks sneers but nods begrudgi ngly.

DI XON

Was it you and your gang what

SS.

killed ny brother - Texas Ranger
| ast
year on a honestead about 20 mle

Sanmuel Dixon - February o

east o' Laredo?

Brooks grits his teeth and remains silent.
hamrer of the pistol still pointed at Brooks'
BROCOKS
Alright, alright.

(beat)

There's a few groups o' nen,
m ne, that harvest white wonen for
profit. Sell "emto sonme Mexican

cartel. Wasn't ny group that was

involved in the incident you speak
of. Don't recall the death o'
Texas Ranger, negro or otherw se.

DI XON
| f not you, then who?

BROCOKS
Don't know. .. honest.

DI XON

Then you're of no use to ne.

D xon repoints his revol ver at Brooks'

BROOKS

i ke

no

head.

Wait...wait...the place where we
take the wonen - that's where we're
headed - soneone there m ght know

Di xon turns to Brown.

crotch.

Di xon cocks the
genitali a.
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DI XON
M. Brown, can you take us to this
pl ace?

BROWN

Corralitas? | surely can.

Di xon turns back to Brooks.

DI XON
Well, M. Brooks, it appears your
useful ness has come to an end.

Di xon unl oads the bullet in his next chanber into the skull
of Brooks, who slunps over lifelessly.

D xon then turns to Canpbell, realizing he has been very
quiet since firing the rifle. He still seens dazed.
DI XON
Canpbel | ... you ok?

Campbel | continues to stare down at the rifle in his hands.

CAMPBELL
Ain't never killed a man, before.

DI XON
C non, Mason. Al the stories |'ve
heard about you and Sam ..

CAMPBELL
Al enbellished to make us...ne...
| ook better. Truth is, Sam was the
hero. | was just a...sidekick..

DI XON
| don't believe that for a m nute,
Mason. You proved yourself a nmonent

ago...you'll do it again...
CAMPBEL L
No...like Brown said...l ain't got
the stomach for this. Y all go on
ahead. 1'Il just borrow a horse and
be on ny way.
Campbel | , hanging his head, wal ks over to D xon and, w thout

| ooking himin the eye, hands himthe rifle. He then heads

f or

Nol and' s hor se.

DI XON
Al right Mason, you forced ny hand.
Sonmethin' | ain't told ya yet...
(beat)
Your wife mght still be alive.

Campbel | has mounted the horse and turns to D xon.
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CAMPBELL
Now that's | ow, even for a scanp
i ke you, Dixon. If true, why
didn't you tell ne before now?

DI XON
Didn't want to get your hopes up in
case | was wong. Figured avenging
t he deaths of your wife and partner
woul d be notivation enough.

CAMPBELL
No matter how many bad guys we
kill, Hannah and Samw || still be
dead...|'m done here.

Campbel | turns around and rides off in the other direction.

DI XON
(yell'ing)
| f ya change your mnd, help's
meetin' us in Corralitas.

Canmpbel | continues on. Dixon turns to the others.

DI XON
Vll, I"'msorry it cane to that.
(to Hearns)
Ma'am ..l ooks |ike you got a horse
o' your own now. Sorry for your
m sfortune. Best o' luck to ya.

Hear ns shakes her head and with a | ook of determ nation..

HEARNS
I"'mcomn wth ya
DI XON
Ma'am the road we's on'll only get

nore perilous. Ain't no place for a
fine young woman | i ke yourself.

HEARNS
These...nonsters...killed ny
famly. Ain't got nowhere to go.

(beat)
l"'mcomn wth ya...and that's al
there is toit. You'll have to

shoot nme, too, to stop ne.
D xon is puzzled by but inpressed with Hearns.
DI XON
Well...l do admre your spunk
ma'am Suit yerself - nount up

Di xon then addresses the others.
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DI XON
Let's scavenge whatever supplies we
can from Brooks and be on our way.

Brown nods and heads over to Brooks' body.
EXT. CARRI ZO - MAIN STREET - DAY

Hi s horse shoed and his saddl e bags packed, Lewis is on his
way out of town when he spies Chen com ng back into town
with two | awren, all on horses. Chen's hands are bound.

Lewi s gets her attention and shoots her a "what gives" | ook.
Chen responds with a "oops" expression and a shoul der shrug.

Lewi s stops and turns to watch after passing her. The | awren
and Chen di snount and go into the jail house. Lew s shakes
his head and guides his horse toward the jail house.

| NT. CARRI ZO JAI LHOUSE

The | awren have just finished | ocking up Chen when Lew s
enters. He eyes Chen and then the | awnen, addressing the one
he knows - SHERI FF CHARLES POWELL, who sees himenter.

LEW S
Hel l o, Charli e.

PONEL L
Howdy, Jed. What can | do ya for?

LEW S
| just happen to know the young
| ady you brought in. May | inquire
as to why she's been arrested?

The ot her | awman - MARSHALL WARD COOPER - interjects.

COCPER
Horse thievin'. Caught her red-
handed. Soon as we get a judge to
pronounce sentence, she'll hang.

LEW S
(to Cooper)
May | have a word with her?

Cooper nods. Lewi s goes over to the cage and speaks quietly
through to bars to Chen, who al so conmes cl oser

LEW S
What the hell's goin' on?
CHEN
| told you...l had to see a nman

about a horse.
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LEW S
| didn't know that neant stealin
one! That expression has a whole
'not her nmeanin', ya know.

CHEN
Did not plan on gettin' caught.

Lewis notions to Chen to cone cl oser. She does.

LEW S
(whi spers)
|*'m breakin' you out. Be back soon
with a horse

As Chen nods and returns to her cot, Lew s glances at the
| awmen as he departs the jail house.

LEW S
Good day, gentl enen.

EXT. NORTH MEXI CO W LDERNESS - DAY

Cortez has navigated his way through the nmountains and down
into the valley. He stops about half a mle fromthe
conpound, thinking back to his conversation with D xon.

| NT. SALOON - LAREDO - NI GHT [ FLASHBACK]

SUPERI MPOSE: Fi ve days earlier

Typi cal sal oon scene...patrons cozied up to the bar..
... heated card ganes at sone of the tables..

...at one table sits Cortez. Dixon then sets a nug of beer
in front of each of themas he joins Cortez at the table.

CORTEZ
So what's this job you got for nme?

DI XON
As you know, |'ve been trackin' ny
brother's killers for sonme tine.
|"mpretty sure it's tied to a
smuggling ring. Wite wonen...
ki dnapped. . .taken to a conpound,
somewhere south o' the border

CORTEZ
Lenme guess...you want nme to find
this compound...if it exists.
DI XON
(noddi ng)

Nobody knows that area of Mexico
like you. Can't think o' no one
better suited for the job.
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CORTEZ
By "better suited", you nean "crazy
enough. "

D xon nods, grinning slyly.

CORTEZ
I'mflattered. Just alittle too
ri sky for nmy blood...

DI XON
Need | rem nd you that if it wasn't
for me, you'd be on the wong end
of a hangman's noose? You owe ne,
Cortez, and I'mhere to collect.

CORTEZ
(si ghing)
Fine. So, let's say |I find this
conmpound. Then what ?

DI XON
Get cl ose enough to study it. W
need a way in. Find its weakness.
Then nmeet us in Corralitas.

END FLASHBACK
EXT. NORTH MEXI CO W LDERNESS - DAY

Cortez gets out his spyglass. He sees tall walls and guards
stationed at each corner of the conpound but the images are
still too small to make out any useful details.

Cortez wal ks his horse onto the flat plains, staying close
to rock outcroppings and tall brush so as not to be seen. He
finds a strategic point and | ooks through his spygl ass.

A horse-drawn covered wagon can be seen pulling up to the
mai n conpound doors, which then slowly open

Qut of the back of the wagon exit three 20-sonething
Caucasi an bl ond wonen. They are bound and bl i ndf ol ded.

They are all connected to the sane rope, which is pulled by
a large, heavy-set Latino man. Fl anked by guards on either
side, he guides the ladies into the conpound.

The doors close. The guards remain outside. The wagon
departs to a different part of the conpound.

Cortez puts down the spyglass and shakes his head in di smay.
CORTEZ
D xon is crazier than ne if he
t hi nks he can get in there.

Just then, Cortez hears a pistol cock behind him..
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RUI Z
(in Spanish, with
subtitles)
Senor...turn around, and put your
hands in the air.

Cortez hangs his head and sighs, then slowy turns around,
raising his arns.

There stand two nmenbers of the conpound patrol - ARROYO and
RU Z - both arnmed, their weapons trained on Cortez.

RUI Z
(in Spanish, with
subtitles)
So, you wish to see the conpound.
We can arrange that. Cone.

CORTEZ
No thanks. Just doin' sone
si ght-seei ng. Musta got |ost.

ARROYO
And now you are found. |I'msorry,
but the sights you have seen are
forbi dden to outsiders.

RUI Z
(in Spanish, with
subtitles)
SO now you mnmust come with us. W

i nsi st!

Rui z pokes his rifle barrel into Cortez' chest. Cortez
begrudgi ngly turns around and begins trudging toward the
conpound. Arroyo grabs the reins of Cortez' horse.

EXT. SOUTH TEXAS ROAD - DAY

Canpbel | leisurely rides his horse along a dusty trail. He
comes to a fork in the road.

A primtive sign protrudes fromthe ground at the juncture.
One part points to the right and says "LAREDO'. The ot her
points to the left and says " CARRI ZO'

Campbel | begins to go right and halts his horse with a
sudden pull on the reins.

CAMPBELL
No...l can't go back...tinme to
start over...new life...new town.

Campbel |l turns his horse to the left and heads toward
Carri zo.
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EXT. CARRI ZO - BEH ND MAI N STREET - DAY

Lewi s wal ks cautiously, looking in all directions every few
steps as he |l eads two horses to the back of the jailhouse.

He conmes to an area with a high, small, barred w ndow. He
speaks just |oud enough for Chen to hear...he hopes.
LEW S
Chen. ..l hope you can hear ne. Cot
us each a horse. |I'mgonna get the

sheriff to come outside - send him
on a wild goose chase. ..

Just then, the wi dow HELEN MACTAVI SH, 40i sh, proprietor of
the General Store, steps out of her back door to toss the
dirt froma dustpan that she has just swept from her floor.

She sees Lewi s and quickly prinps, then, with an Irish
accent, calls to him

MACTAVI SH
Top o' the nmornin' to ya, Jed

A startled Jed turns around quickly, trying to act casual.

LEW S
Oh...uh...hey, Ms. McTavish.

MACTAVI SH
Pl ease Jed...call ne Hel en.

LEW S
Un .. ok... Hel en.

MACTAVI SH
VWhat in the world are ya doin'
behi nd the jail house?

LEW S
Oh...the sheriff asked ne to...
i nspect the back o' the jail house
...Mmake sure there ain't no way for
a prisoner to escape. Just got a
new one...oriental lady...shifty...

MACTAVI SH
Wiy the extra horse, Jed?

LEW S
Oh...um..this is Sheriff Powell's
horse. He asked me to...uh..

MACTAVI SH
That's not the sheriff's horse. H s
is white; this one is brown.

LEW S
Oh...well...it's his...other horse.
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MACTAVI SH
Hi s ot her horse?

LEW S
Ya...any sheriff worth his salt's
gotta have two horses...you know. ..
in case one...goes |ane.

MACTAVI SH
Lame, huh? You nean like the
bull shit story yer feedin' ne?

I NT. CARRI ZO JAI LHOUSE CELL

Chen stands on her cot, listening to the conversation. She
puts her hand to her nmouth and giggles at Helen' s | ast
coment .

EXT. CARRI ZO - BEH ND THE JAI LHOUSE
The conversati on conti nues..

LEW S

X, Helen...you called ny bluff. |
ain't s'posed to tell no one, but
hows 'bout you neet ne at the cafe
for an early supper, say 5 o' clock?
"1l fill yain on what I'mup to.
Then maybe we can take in the show
at the sal oon...mybe go for a walk
in the noonlight afterwards?

Hel en sm | es and bl ushes.

MACTAVI SH
Onh Jed...1'd like that very nuch.

LEW S
So five then - at the cafe. Be sure
to wear your purdiest dress.

MACTAVI SH
Oh, | will Jed. Tootl e-oo0!

Hel en waves and bl ows Jed a kiss before closing the door.

| NT. CARRI ZO JAI LHOUSE CELL ( CONTI NUQUS)

Marshal | Cooper notices Chen standing on her cot with her
ear as close to the wi ndow as she could get it. He addresses
her as she steps down.

COOPER
Hey - chink - what're you up to?

Chen bristles, then walks up to the bars and grins.
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CHEN
Oh nothing...just listening to ny
friend tell me how he going to
break nme out of your jail.

COCPER
Oh...what? Sheriff - jailbreak in
process. Get 'round back - hurry!
Sheriff Powell hustles out the front door.
EXT. CARRI ZO - BEH ND THE JAI LHOUSE ( CONTI NUQUS)

Jed resunes his speech to Chen, unaware of the events that
j ust unf ol ded.

LEW S
Chen. .. hope your still listenin'.
Anyways, |'Il get the sheriff to

head over to the sal oon. Once he's
gone, then..

POWNELL
Then what, Jed?

Lew s spins around. Powell's revolver is trained on him

LEW S
Uh...this ain't what it |ooks |ike,
Charli e.

POWNELL

Looks like a jailbreak, Jed.

LEW S
Oh...well, then | guess it is what
it looks |ike.

POWELL
Hate like hell ta have ta do th
Jed, but...cone along...and I’
have those guns.

i s,
I

| NT. CARRI ZO JAI LHOUSE

Powel | escorts Jed into the jailhouse.

COOPER
Well...look what the cat drug in.

POWELL
Yup, caught him'round back fixin
to spring his girlfriend.

LEW S
She's not ny girlfriend.
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CHEN
True...the | ady named Hel en. ..t hat
his girlfriend.

LEW S
(to Chen)
Wbul d you just hush? You ain't
hel pin' none.

COCPER
Regardl ess...the two o' you w ||
have a day or so to get better
acquainted...'fore we hang ya bot h!

Cooper notions with his gun to Chen to back up. She does.
The cell door is opened and Lewi s enters. The door is shut
and | ocked behind him Powell places Jed's guns in his desk.

I NT. / EXT. MEXI CAN COVPOUND - DAY

Cortez, hands bound behind him is escorted by two arned
guards to Ranps' villa. They negotiate through the buil ding,
arriving at Ranpos' office

A guard is posted at the door and opens it. Cortez and the
two guards escorting himenter, just as a nmessenger is
| eavi ng. One guard has Cortez' satchel.

Ranpbs sits on a large, ornate chair at his desk, flanked on
either side by a trusted, armed facility officer, studying
t he docunent he was given. He glances up briefly.

RAMOS
(i n Spani sh)
Leave us.

The guard with the satchel |eaves it on Ranps' desk; then
bot h guards depart. Ranpbs addresses Cortez.

RAMOS
(i n Spani sh)
State your nane.

Cortez says nothing, raising the ire of Ranos.

RAMOS
Your nane...pl ease!

Cortez continues his silence. Ranps sighs and shakes his
head, then nods at one of the officers, who approaches
Cortez, pulls out a knife and puts it to his throat.

RAMOS
| have not the tinme nor patience
for your obstinance. Answer
guestions, or this man will slit
your throat...your nane...now



CORTEZ
(hesitantly)
Raul Cortez.
RAMOS
See...that wasn't so hard, was it?
(beat)

Now, suppose you tell us why you
were trespassing on our property.

CORTEZ

(pauses)
| was hiking in the nountains when
| accidently stunbled upon your
conmpound. Curiosity got the better
of me. | clinbed down for a closer
| ook. That is when your nen
appr ehended ne.

RAMOS
M. Cortez. W go to great |engths
to maintain the secrecy of our
facility. Even those who wish to
find it cannot. Yet, you would have
me believe that you discovered it
on accident. Forgive me if | am
skeptical of your story.

Ranos then runmmages through Cortez' backpack,

spygl ass.

The door opens and three guards enter the run.

RAMOS
And what were you using this for?
CORTEZ
Bi r d- wat chi ng.
RAMOS
(chuckl i ng)

Ah, M. Cortez...you anmuse nme. This
is a spyglass. It is used for
spying...evidently on ny conpound.
VWhi ch brings me to ny next two
qguestions...who sent you...and why?

CORTEZ
As | told you, | was...
RAMOS
Bi r d-wat chi ng? Pl ease.
(yel l'ing)

Guar ds!

and addresses the two on the left.

31.

extracting the

Ranps st ands
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RAMOS
You two - take M. Cortez to our..
guest quarters.
(to Cortez)
You're going to neet a coll eague of
mne. Hs specialty is...extracting
i nformation.

Ranps then addresses the other guard.

RAMOS
And you - find Dr. GQutierrez. Tel
him| have need of his services.

Al'l three guards nod to Ranps and carry out their orders.
Ranps refocuses his attention on the docunent, scow ing.

OFFI CER
(in Spanish, with
subtitles)
What is it, sir?

RAMOS
(in Spanish, with
subtitles)
Informthe officers. Inspection.
Tonight. El Jefe is on his way.

| NT. / EXT. COACH - ROAD TO THE MEXI CAN COVPOUND - DAY

An ornate stagecoach is seen traversing the desert. The
horses are gal | opi ng, kicking up consi derabl e dust.

I nsi de the coach is a high-strung, pale Caucasian man in his
m d- 30s - LESTER TI MMONS, who appears to be an underling
associ ate of the other man, who is unseen, save for his

gl oved hands.

TI MMONS
s there anything else |I can get
for you, sir? A bourbon, perhaps?

UNSEEN MAN
Yes, you can quit doting on ne. |I'm
not an invalid.

(beat)
| grow weary of the journey...and
your annoyi ng adul ati on. Let me be.
| shall rest until we reach our
destinati on.

TI MVONS
Very good, sir.

A restless Timons | eans back in his seat, fidgeting.
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I NT. CARRI ZO JAI LHOUSE - AFTERNOON

Chen and Lewis sit on their cot. Jed is depressed, chin in
hands. Chen smiles and huns a tune to herself.

JED
Way' re you so dad-gum cheery? W're
gettin' hung in |ess than 24 hours.

CHEN
We not get hung. Chen have pl an.

Chen wal ks to the bars and addresses the sheriff.

CHEN
Excuse ne, sheriff. We hungry. W
not get l|last nmeal before we die?

The sheriff comes over to the cage.

POWELL
S pose that wouldn't hurt none.
Ward, keep a sharp eye on on these
two. I'Il go get 'em sone grub

COOPER
(turns toward Powel I)
Wth pleasure, Charlie.

Chen notices Cooper still has the keys. She pulls nunchucks
out of her boots, then slaps Lewis in the face.

LEW S
Hey! What'd ya go an' do that for?

Chen cones to the bars, nunchucks held behind her back with
one hand while the other armreaches through the bars.

CHEN
Hmtry to get fresh with nme. |
want to be in different cell..
pl ease!

Cooper cones closer to the cell bars.

COCPER
|"msorry, little lady, but...

In a lightning fast nove, Chen sw ngs the nunchucks out from
behi nd her back and in between the bars, SMACKI NG Cooper on
the head with one end, STUNNI NG hi m nonentarily.

Chen perforns the action again, this time KNOCKI NG Cooper
QUT. He COLLAPSES to the floor beside the cell door.

Chen then reaches through the bars and gets into Cooper's
vest pocket, renmoving the keys.

Chen turns to Lewis, dangling the keys.
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CHEN
That why | slap you.

Chen uses the key to unlock the cell door. She and Lew s
exit the cell. Lewis drags Cooper into the cell, takes his
guns, and shuts the cell door.

The two head for the front door. Lewi s peeks out, | ooks
around, and sees the sheriff headi ng back toward the
j ai l house, food in hand. Lew s ducks back inside.

LEW S
... here's what we do. ..

| NT. / EXT. CARRI ZO MAI N STREET/ JAI LHOUSE

Sheriff Powell saunters past the CGeneral Store, waving at
M's. MacTavi sh. He passes two nore stores and then arrives
at the jail house.

He opens the door and the first thing he sees is Lew s,
sitting at the desk in his chair, feet up on the desk. Lew s
tips his hat to him

LEW S
Howdy, Charli e.

A flustered Sheriff Powell hastily sets down the food with
one hand and shuts the door with the other, revealing Chen.

POWEL L
Jed. .. how did you...? Wy you no
good. ..

Just then, Chen perforns her signature nunchuck nove on
Powel |, scoring a DIRECT H'T to the NOGA N. Powel CRUMBLES
to the floor.

LEW S
Gonna have ta teach ne that some
day, Chen.

CHEN

Take weeks...mybe nont hs of
training. For you...years.

LEW S
Funny. I'l1 deal with the sheriff.
You go get the horses and bring 'em
"round front.

Chen nods, gives Lewis the jail keys, and | eaves.

Lew s opens the cage door, drags Powell in, takes his guns,
and shuts the door. He then retrieves his own guns fromthe
sheriff's desk, leaving Powell's guns in their stead.

As Lewi s pockets the keys, Chen cones rushing in.
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CHEN
Thought you said you get nme a
hor se?

LEW S
| did.

CHEN
Only one back there. | bring him
up.

LEW S

Dang it! Well, the one | got for ya
was kinda skittish. GQuess it didn't
stick around.

CHEN
VWhat we do?

LEW S
@Quess we share this one, for now.

Lew s and Chen | eave the jail house. Lewis nounts his horse.
He is about to help Chen up when she spies a |lone rider,
slowly making his way into town fromthe north.

CHEN
Wait...there our other horse.

She points to the rider. Lewis nods, lifts Chen up onto the
saddl e behind him and together they ride his horse to neet
up with the stranger

As the two horses approach, Lewis stops his horse and
notions for the other rider to do the sane. He does.

LEW S
Howdy stranger. You new 'round
t hese parts?

CAMPBELL
New to Carrizo, if that's what you
mean. | hail fromthe Laredo area.
Lewis draws his revolver and points it at Canpbell, who is
t aken aback by the hostility and raises his hands.
LEW S
Well, | knowit ain't particularly
nei ghborly and all, but...we're

gonna need that horse.

CAMPBELL
This doesn't make for a real good
first inpression of the town.
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Ya, | amsorry about that. Now
di smount slowy. Don't try nothin
sneaky-1i ke.

Canpbel | di smounts from his horse. Chen hops off Lew s’
horse, takes the reins, and nounts Canpbell's.

LEW S

Agai n stranger, | do apol ogi ze. .
CHEN

C mon. Dixon waiting. We |ate

al r eady.

Campbel | 's ears perk up at Chen's comrent.

CAVPBEL L

D xon? You nean Ezekiel D xon?
LEW S

That's the guy. You know hi nf?
CAVPBEL L

Know hin? | just canme from hi mand

his group. Me and his brother, Sam
were Texas Ranger partners.

The lights go on for Lew s.

LEW S

Then you nust be Mason Canpbel |'!
CAMPBELL

The sane.
LEW S

Well, shoot, now !l really feel bad

about stealin' your horse.

CAMPBELL
Wasn't actually mne. Borrowed it
fromone of the guys Dixon killed.

LEW S
So why're you here and not with
hin? I"'mtold we's doin' this to
avenge the deaths of his brother
...and your wfe.

CAMPBELL
(pauses)
Just had enough o' killin', |

guess. It ain't gonna bring back
Sam or Hannah.

36.
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LEW S

Maybe not. But the |aw don't al ways
bring justice to those who deserve
it. That's what D xon does. In al
the years | knowed him he ain't
never killed a man but what didn't
deserve it. Sounds like these 're
real bad nen, what killed your wfe
and Di xon's brot her.

(beat)
What say you cone with ne and Chen?
D xon'd be grateful for the help.

CAMPBELL
Naw. ..you two go. Just point ne
toward the sal oon.

Lew s glares at Canpbell, frustrated with his answer.

LEW S
Suit yourself. Oh, here.

Lews fishes the jail keys out of his pocket and tosses them
to Canpbell, who catches them |ooking curiously at Lews.

LEW S
Keys to the jail. Be much obliged
if you' d give us a good head start
before lettin' the Sheriff and
Marshall out the jail cell they're
| ocked in. Ch, and when ya do, tel
‘em we rode sout h.

CAMPBEL L
Can do...and best o' luck to ya.

Lew s and Chen acknow edge Canpbell, turn their horses
north, and gallop away. Canpbell sighs.

EXT. CORRALI TAS MAIN STREET - DAY

D xon and conpany ride into town and proceed down the main
street, searching for threats and any sign of life.

DI XON
We're | ookin' for the jailhouse.

Grey Fox gives a quick whistle to get Dixon's attention. He
points to a building down the street a ways that appears to
be what the group is |ooking for.

D xon nods and stops everyone to address them The horses
pull into a tight group.

DI XON
Be on your guard, everyone. Those
who intend to abscond with Ms.
Hearns may al ready be here.

( MORE)
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DI XON (cont' d)
(turns to Hearns)
Ma'am can you handle a rifle?

HEARNS
Absol utely...better than nost.

Di xon renoves his rifle fromits saddl e sl eeve and hands it
to Jol ene, who beans for the first tinme and nods at D xon.

The group cautiously continues on to the jail house. Once
there, they all disnmunt and draw their weapons.

DI XON
Grey Fox, gather the horses. Secure
t hem ' round back

Grey Fox nods and gets the reins of each horse in hand and
| eads themto the back of the jailhouse.

DI XON
Ms. Hearns, Lucious and | are
goin' in. Anybody but us cones out,
shoot 'em

Hear ns nods. Di xon notions to Brown, who sneaks over to the
right side of the door while Dixon slinks to the left.

DI XON
What | should know 'fore we go in?

BROMWN
Can't think o' nothin', M. D xon.
Reckon we woul da seen themrascal s
what be comin' for the lady if they
was here al ready.

Staying to the side of the door, Dixon carefully turns the
knob. Just as the door opens a smdgen wth a creak, a SHOT
RINGS OQUT and a bullet FLIES through the door, taking out a
chunk of wood. Startled, Brown and Di xon recoil.

DI XON
Now see...that's the kinda thing |
was | ookin'" for you to nmention in
askin' my previous question.

BROWN
Sorry, M. Dixon. | know we never
| eft no one behind to guard the
wonen. They was | ocked up good.
Maybe we ain't the only ones usin'
the jail.

D xon calls out loudly to whoever is inside.
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DI XON
You...inside. W got a lot o
firepower out here. Disarmand we
m ght just let ya live. You don't,
we'll put ya six feet under, |
prom se you that.

There is no response frominside.

BROWN
VWhatta we do?

Just then Gey Fox cones around to the front of the
j ai l house. Dixon signs to him he reviews the situation.

Grey Fox gl ances at D xon, shakes his head, and stealthfully
wal ks up to the front door. He | ooks through the hole in the
door nmade by the bullet, then turns and signs to D xon.

D xon breathes a sigh of relief. Gey Fox noves to the side.

DI XON
Pl ease, put down your weapon, son.
We're the good guys. No one's gonna
hurt you...or the | ady.

The door is slightly ajar. Wth a quick, careful shove,
D xon opens the door wider. Wen no retaliatory shots are
fired, he and Brown peak around the door frane.

There, next to a jail cell, on the floor, sits an eight year
old boy - TRAVIS GOCDVMAN. He still holds the pistol that
fired the shot - but barely, as his hands are shaking.

Next to him but inside the bars, |eaning against the wall,
sits a weak and barely consci ous wonan.

TRAVI S
Don't come no closer, mster. 'l
shoot ya...| swear.

DI XON
How ' bout this. I'lIl drop ny guns

if you do the sane.

D xon puts his guns on the floor and slides themout into
the open for the boy to see. He then wal ks into the doorway
wi th his hands up.

DI XON
See son, |' m unar ned.

Travis clicks through the chanber as he pulls the trigger
over and over but no bullets are fired. He drops the gun to
the fl oor and begins to sob.

D xon signs to G ey Fox to send Hearns, which he does. Wen
Hearns enters, she sees the situation and i medi ately rushes
to the boy, hugging himand reassuring him
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HEARNS
Everyt hing's gonna be ok. These
peopl e are here to help you.

Hear ns nods at the other two. Di xon and Brown cone forward.

DI XON
(to Brown)
You got a key by any chance?

Brown nods, digs it out of his pocket and unl ocks the door.

BROWN
Snagged it off o' Brooks.

D xon opens the door and hurries to the woman, who is too
weak to speak or nove. Dixon picks her up, carries her out
of the cell, and sets her down by the boy.

DI XON
Brown, get ne a canteen, pronto.

Brown obliges. Hearns studies the woman and boy, notices the
resenbl ance, and remarks to the boy.

HEARNS
That's your mama, isn't it?

The boy | ooks at Jol ene, nods, and tears up. The two hug.

Brown has retrieved a canteen and Di xon gets the woman to
drink sonme water. The boy notices and perks up a bit.

TRAVI S

s my ma gonna be ok, mster?
DI XON

Don't know, son. We'll get sone

food and water in her - maybe sone

| njun medi ci ne - hope for the best.
(to Brown)

Luci ous, send in Grey Fox. You stay

put out there and keep watch.

Brown nods and departs.
| NT. CARRI ZO SALOON - DAY ( DUSK)

Campbel | sits at the bar, drowning his sorrows once again.
He fishes around in his pocket to pay for his drinks and
pulls out the jail cell keys.

CAMPBELL
Oh ya...s'pose | better check on
them fell as.
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| NT. CARRI ZO JAI LHOUSE

Sheriff Powell and Marshall Cooper are just com ng to. They
both sit up, rubbing their heads. They | ook around and then
at each other, bew |l dered by the turn of events.

POWELL
What the hell happened?

COCPER
That chi nk and your buddy knocked
us out - dragged us in here. Now,
unl ess you know how ta jimmy a
| ock, best we start yellin".

EXT. CARRI ZO - MAI N STREET

As Canmpbell strolls toward the jail house, Ms. McTavi sh
storns out of the cafe in a huff, angry Jed has stood her
up. The two cross paths in front of the General Store.

MACTAVI SH
Qutta ny way, stranger, or you'l
be diggin' splinters outta your
face.

CAMPBELL
(taken aback)
Whoa, who put a bee in your bonnet?

MacTavi sh stops, turns, and answers Canpbell, hands on hips.

MACTAVI SH
Jed Lewis, that's who. That no-good
weasel prom sed ne a night on the
town and stood ne up.

In his inebriated condition, Canpbell has to think for a
nonment who that is, then gives an expression of recognition.

CAMPBEL L

Oh ya. ..
MACTAVI SH

You know t hat skunk of a man?
CAMPBELL

Well, only nmet himonce. Seened

i ke a nice enough fella...then
again, he did steal ny horse.

MACTAVI SH

Thi s happen today?
CAMPBELL

Yup. .. ' bout an hour and a half ago.
MACTAVI SH

You know where he was headed?
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CAMPBELL
Uh-huh...Corrali -

Canpbel | realizes he's said too nuch and stops.

MACTAVI SH
Corralitas? Way woul d anyone go to
t hat ghost town?

CAMPBELL
| really shouldn't say...and you're
better off not know n'.

MacTavi sh gets in Canpbell's face.
MACTAVI SH
You' ve heard the expression "hel
hath no fury Iike a woman scorned"?
You' re about to feel that fury.

Campbel | recoils a bit, arnms in the air.

CAMPBELL
Ok, ok. Al I knowis that he and
some Oriental woman. ..
MACTAVI SH
There's anot her woran? | knew it!
['Il kill "im the bastard!
CAMPBELL
Hey, she's not a girlfriend...from
what | could tell. Mre of an..

acconplice, actually.

MACTAVI SH
To what ?

As Canpbel |l hens and haws, faint cries for help can be heard
comng fromthe jail house, alerting Canpbell and MacTavi sh.

CAMPBELL
You hear that? Seens to be comn
fromthe jail house...we best give a
| ook- see.

MacTavi sh grabs Canpbell by the shirt just bel ow the neck.

MACTAVI SH
We ain't done yet.

MacTavi sh and Canpbell then hurry to the jail house. The
sheriff's yelling can easily be heard as they open the door.

I NT. CARRI ZO JAI LHOUSE - DAY ( DUSK)

Canpbel | and MacTavi sh rush in to find Powel |l and Cooper,
standing just inside the cell door, grasping the bars..
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PONEL L
Oh, thank God. Helen...you gotta
get us outta here. Grab the shotgun
fromthe case over on the wall.
W'l stand off to the side..

Powel | stops short when he sees Canpbell dangling the keys
in front of him

POWELL
...or we could just use the key.
(beat)
So, who the hell are you...and why
do you have ny jail keys?

Campbel | unlocks the jail cell as he speaks.

CAMPBELL
Nanme' s Mason Canpbell...1 have your
keys 'cause a big burly man tossed
‘emto ne...just before he and his
lady friend rode off with my horse.

PONEL L
Jed...and the girl! That's who
| ocked us in here!

Cooper grabs the aforenmenti oned shotgun fromthe case.

COCPER
Find sone guns, Charlie. W' re
goin' after 'em They say where
t hey were headed, stranger?

CAMPBELL
South...that's all they said.

MacTavi sh has been |istening intently and eying Canpbel .
MACTAVI SH
You told me they were headed to
Corralitas. That's north.
Cooper turns toward Canpbell and ainms his shotgun at him
COCPER
|'d say you' ve got some explainin
to do, mster
Canpbel | | ooks at each of the three and nods begrudgi ngly.
EXT. ROAD TO CORRALI TAS
Chen and Lewis ride along a trail paralleling the Ro G ande

River on route to Corralitas. Chen's horse seens fatigued
and to favor one |eg.
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CHEN
That man - Canpbell - not take care
of his horse. We stop for water.

Chen and Lewis nmake their way to the river bank. Wile the
horses dri nk, Chen checks the shoe on each hoof.

CHEN
Hor se have bad shoe. Make it to
Corralitas but no further. W go
slow. How long til we get there?

LEW S
Hal f an hour...longer if we have to
sl ow down.

Chen pans the horizon and spies sonething on the Mexican
side of the river

CHEN
Look!

Lewis turns his attention to where Chen is pointing. A
| arge, covered wagon can be faintly seen in the distance. It
is heading in the direction of Corralitas.

LEW S
If that's what | think it is, we
best hoof it to Corralitas, bad
shoe or not.

| NT. CARRI ZO JAI LHOUSE - DAY ( DUSK)

Campbel | has confessed all he knows about Lew s, Chen, and
D xon to Cooper, Powell, and MacTavi sh.

CAMPBEL L
...and that's what brought me here.
Lewi s and Chen shanghai ed ne, took
ny horse...you know the rest.

MACTAVI SH
Sir, you are one sorry sot. This
D xon fella's gonna hel p you avenge
the death o' your wife, and what do
ya do? Cone here and get drunk

CAMPBELL
|'ve been over this before. No
amount o' killin"s gonna bring back

ny wfe.
Powel | has been taking everything in and interjects.

POWNELL
VWhat if she's not dead?

CAMPBEL L
That theory's old news, Sheriff.
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POWELL
Just hear ne out. Cooper and | have
been investigating a series of
incidents in the area - folks
killed, their honesteads burned.
Your situation sounds very simlar.
You say you rescued that wonman...

Cooper interjects when he sees Powell can't recall the nane.

COOPER
Jol ene Hear ns.

POWELL
Ya, her. Couldn't your wife have
been ki dnapped, just l|ike her?

MacTavi sh nods and feels conpelled to add her 2-cents worth.

MACTAVI SH
Campbel |, if these banditos burn
t he hones as a cover for what
they're really after - the wonen..

EXT. CAMPBELL HOVESTEAD - DAY [ FLASHBACK]

Campbel | relives those nonents when he rushes fromthe barn
to his burning house, only this time, he sees Hannah in the
custody of two nen exiting the cabin before bl acking out.

END FLASHBACK
| NT. CARRI ZO JAI LHOUSE - DAY ( DUSK)

CAMPBELL
Hannah...m ght still be alive!

Campbel | has sobered and seens nore determ ned.

CAVPBELL
Fellas, I'mcomn" with ya.

Powel | and Cooper | ook at each other but before they agree
to anything, Helen speaks up, inspired by Canpbell's change
of heart.

MACTAVI SH
|'"mcomn', too.

PONEL L
Are you crazy, Helen? Wy too
dangerous for a...

Powel | stops short. Helen eyes himdisdainfully.

MACTAVI SH
For a what, Sheriff? A wonman? Tel
me, Charlie, who's the best shot in
t own, hmt
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Powel | hesitates, then begrudgingly answers.

POWNELL
You are, Hel en.
MACTAVI SH
And what do fol ks 'round here cal
nme?
POWNELL
(sighs)

The Anni e Qakl ey of Zapata County.

MACTAVI SH
| d-a thought by now you'd know
once a woman's mnd i s nmade up
there's no shiftin' it.

PONEL L
Fine. Go get outta that dress and
conme back here pronto with your
rifle and horse.

MacTavish is all smles as she heads to the door.

POWNELL
(yel l'ing)
Hel en. .. make that two horses...one

for Canpbell.

MacTavi sh stops, turns, nods and departs. Canpbell then
confronts Powel | and Cooper.

CAMPBEL L
Just so's we understand each ot her
we bring justice to the verm n who
been perpetratin' this evil...and
if she's still alive, save ny wife

Cooper | ooks at Powel |l again and scow s, but nods.

COCPER
Fi ne, Canpbell. But that don't nean
| won't arrest Lewis and that chink
first chance | get once we're done.

CAMPBELL
(W nci ng)
A word of advice, Marshall. |'ve

had sone dealings with Oientals.

| woul d suggest not usin' that term
around her. She's liable to clean
your plow but good.

EXT. ROAD TO CORRALI TAS

Chen and Lewis continue on the trail toward Corralitas.
Their pace is slower than Jed would Iike.
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LEW S
Chen, you sure than horse can't go
no faster?

CHEN
| sure. Very bad shoe. You try to
fix when we reach Corralitas?

LEW S
If the town had a blacksmth, then
that's a maybe.

They ride a little further. After a lull in the
conversation, Jed speaks up.

LEW S
Chen, sonethin' | been wonderin'.
If ya don't m nd ne askin, what
favor do you owe Dixon? It's gotta
be a powerful debt for you to go
riskin' your neck like this.

Chen appears to be lost in thought as she rem ni sces.
| NT. / EXT. MONTAGE [ FLASHBACK]
The foll ow ng events play out as Chen describes them..

- SAN FRANCI SCO several Chinese wonmen rounded up and put in
caged wagons.

- TUSCON BROTHEL: Chen fighting off a custoner best she can,
until Dixon intervenes and kills him

- ARI ZONA DESERT: Chen behind D xon on a horse gall opi ng out
of town.

CHEN (V. Q)
| come to this country from China
seeking freedom Instead, | get
sold into slavery. | was shi pped
with other girls from San Franci sco
to Tuscon to becone prostitutes.
D xon find ne there. Protect ne
frombad nmen. Bring ne to Texas.

END FLASHBACK

CHEN
| owe Dixon ny life. | do anything
for him

LEW S

Damm. Hel luva tal e, Chen.

CHEN
What about you? What you owe Di xon?



48.
| NT. / EXT. FT. WORTH, TEXAS MONTAGE [ FLASHBACK]
The foll ow ng events unfold as Lewi s describes them..
- SALOON:  bar fight in a sal oon.
- COURTROOM soneone testifying agai nst Lew s.

- JAIL: Dixon poses as a US Marshall, handing papers to the
Sheriff for the prisoner to be handed over to him D xon
escorts Lewis out of the jailhouse to waiting horses.

LEWS (V. Q)
Few years back, | accidently killed
a man in a drunken brawl in a
saloon in Fort Wrth. There was a
trial. The dead man's friends al
testified | killed himin cold
bl ood, but it was self-defense.
D xon was in the bar that night. He
wasn't about to let nme hang. He
sprung me fromthe jail - brought
me to Carri zo.

END FLASHBACK
EXT. ROAD TO CORRALI TAS - N CGHT
Chen nods her head and turns to Jed.

CHEN
That pretty good story, too.

LEW S
Yup. ..guess we both owe our I|ives
to the man.

Lew s suddenly stops Chen and points ahead. The outskirts of
Corralitas can be seen in the distance as can the

af orenenti oned wagon, preparing to ascend a hill and cross
the Rio Grande River up ahead of them

LEW S
We gotta beat that wagon into
town...warn the others

CHEN
Chen not worried. D xon no fool. He
be ready for them

| NT. / EXT. CORRALI TAS JAI LHOUSE - NI GHT

D xon and Brown stand outside, conversing and scanning the
hori zon for trouble. The previously seen wagon has not yet
conme into view for them

DI XON
Now, the noment you see anything
suspi ci ous, you come warn us.
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BROWN
Yes, sir. I'll keep a keen eye out.

D xon goes inside. Gey Fox attends to Travis' nom CLARA,
who i s conscious and seens to have her wits about her now.
Travis is chatting with Jolene as Clara |listens proudly.

HEARNS
So how did you get here, Travis?

| NT. / EXT. GOODMAN HOVESTEAD [ FLASHBACK]
The follow ng events unfold as Travis describes them

TRAVIS (V. Q)
Well, ma'am when the bad nen cane,
mama hid ne in the root cellar.
After they set our cabin on fire,
escaped and foll owed ' em best |
could on foot since they took our
horses. My daddy taught nme a thing
or two about trackin'.

END FLASHBACK
| NT. CORRALI TAS JAI LHOUSE

HEARNS
And where is your daddy?

Travis grows silent and sullen. Cara speaks up.

CLARA
My husband, Henry, passed from
consunption a few nonths back. Been
hard, just the two of us, but we
were determned to make it...

Clara gets teary-eyed and has troubl e continuing.
Just then, Brown bursts in.
BROWN
M. Dixon - a big ole wagon's
in'!
D xon nods and turns to the others.

DI XON
It's tinme, people.

Al'l present nod and get into position.

EXT. CORRALI TAS MAIN STREET - NI GHT

A full rmoon just com ng up over the horizon illum nates a

| arge covered wagon drawn by four horses - just |like the one

seen at the Mexican conmpound - as it nobseys down the nmain
street of the abandoned town.
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One man gui des the horses via the reins, another sits beside
him sporting a rifle. They pull the wagon up to the front
of the jail house.

Two nen descend fromthe perch while four others exit the
back of the wagon...all armed. Two of them stay outside to
keep watch while the others go inside, one carrying a
antern to |light the way.

A long, slender tube protrudes out from behind the side of
t he bui |l di ng.

| NT. CORRALI TAS JAI LHOUSE - NI GHT
As they enter the jail house, the four scan for threats.

They notice two wonmen (Jol ene and Clara) |aying down in one
of the jail cells (pretending to sleep).

The one holding the lantern, and the apparent |eader - DI EGO
MARTI NEZ - comments on their finding.

MARTI NEZ
(in Spanish, with
subtitles)

Only two this time? Hardly nmakes
the trip worthwhile. Perez, open
t he cage.

Martinez hands the lantern to EM LI O PEREZ, who steps
forward with a key. Just as he inserts it into the hole..

...Brown and D xon step out from behind an old desk they had
noved just enough to hide thenselves fromview.

DI XON
You fellas so much as twi tch and
you' |l be pushin' up daisies.

The four nmen freeze where they are. Then one WH RLS ar ound
and takes aimat Dixon. Dixon FIRES a bullet into his chest.
He COLLAPSES to the floor before he can pull the trigger.

However, in that brief commotion, Martinez quickly trains
his pistol on Clara, who is now sitting up. Jolene is still
| ayi ng down, back to the group

MARTI NEZ
Senors, drop your pistolas or
kill the woman.

DI XON

You won't do that. She's too
val uabl e. No way you're gonna
return to your boss enpty-handed.

MARTI NEZ
| will take that chance. Do it!
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As Di xon and Brown | ower their weapons toward the desk..

... Hearns suddenly SITS UP and WH RLS AROUND reveal i ng the
Rl FLE she has been concealing. She ains and FIRES, putting a
bullet in the chest of Martinez, who STAGGERS backwards into
the other two nmen and then slowy drops to the floor.

Hearns then trains her rifle on the other two as Brown and
Di xon do the sane with their revol vers.

HEARNS
Not hin" woul d pl ease nme nore than
to send ya both to an early grave,
so by all neans, make your nove.

The one holding a pistol in each hand drops both weapons and
raises his arnms into the air.

The other holds the lantern in one hand but left the key in
the cell door, l|leaving the other hand free. He inches that
hand toward the pistol in his holster.

Before Hearns can fire on him Di xon shoots a bullet that
whi zzes past the man's free hand, grazing it. He screans
out, shaking that hand in pain.

Hear ns shoots Di xon a "whatcha do that for?" | ook.

DI XON
Sorry Jolene. | know you's itchin
for alittle revenge, but we need
him alive...for now

EXT. CORRALI TAS MAIN STREET - NI GHT

Chen and Lewis cone riding up the the jail house. They
di snount and qui ckly head over to the wagon

Lying on the ground are two dead nen, each with a dart
protruding fromhis neck. Both notice; Jed is puzzled.

LEW S
VWhat the hell, Chen?

CHEN
This Grey Fox's handi worKk.

G ey Fox cones out from behind the wagon. He and Chen spy
each other and both bow graciously.

G ey Fox notions for themto conme into the jail house. He

t hen knocks on an enpty barrel sitting around the corner and
out pops Travis!

| NT. CORRALI TAS JAI LHOUSE

Di xon sees the Lewis and Chen enter and is relieved.
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DI XON
Chen...Lew s...boy, howdy...you two
are a sight for sore eyes.
(beat)
Sorry ya mssed all the fun

As Di xon and Chen bow to each other, Jed | ooks at the two
banditos still standing and the two on the fl oor.

He sees the one Di xon shot earlier nove his hand slowy
toward a pistol on the floor.

In the blink of an eye, Jed draws iron and fires a bullet
into the back of the man, finishing the job D xon began.

LEW S
(sm rking)
Not quite all of it.

Just then, Gey Fox cones in with Travis, who imedi ately
runs to Cara, who kneels down to enbrace him

BROVWN
| reckon sone introductions be in
order, M. Dixon..... M. D xon?

D xon was nmonentarily lost in thought but snaps out of it.

DI XON
|"'msorry. What was that Lucious?
LEW S
He asked you a question, Ezekiel,
but you were mles away. | know

that | ook. What's eatin' ya?

DI XON
| am awful gl ad you and Chen are
here. But there's one nore fella |
assigned a duty to. Was hopin’
he' d-a been here by now.
(beat)
Got a real bad feelin' 'bout him

I NT. MEXI CAN COVPOUND - "GUEST QUARTERS"' - NI GHT

Cortez is in a roomby hinself. Each armis chained to a
| oad-bearing pillar, each foot to a |large iron hook cenented
into the floor.

He is bare-backed, show ng signs of having received many
| ashes. He is barely conscious, head down.

Dr. Gutierrez walks in to finish what he started. He circles
Cortez, admring his handi work.
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GUTI ERREZ
| nmust say, you certainly are a
hardy speci nen. Lesser nen woul d
have cracked by now.

Cortez perks up a little. He raises his head slightly. H's
breathing is | abored and he speaks with difficulty.

CORTEZ
Way. . .should I...tell you..
anything? You wll... kill me...
regardl ess.

GUTI ERREZ
You have a point. | guess it's just

a matter of how much suffering you
wi sh to avoid. Tell nme what | want
to know, and your death will be
qgui ck and painless...relatively.

Cortex spits out saliva m xed with bl ood.

CORTEZ
Do your worst...doc.

GQutierrez |ooks gleefully over a tray of instrunents, trying
to decide which to use.

GUTI ERREZ
Oh, | intend to.

I NT. MEXI CAN COVPOQUND - JUST QUTSI DE THE " GUEST QUARTERS"

Two guards stand at the door and remain stoic as terrible
screans can be heard emanating from i nside.

| NT. MEXI CAN COVPOUND - QUTSI DE THE MAI N VI LLA

Gonzal o Ranps and his entourage are nmaking their way to the
main gate to wel cone "El Jefe" (the boss). Their path takes
t hem cl ose enough to the "guest quarters” to faintly hear
the screans. Ranps sm | es.

RAMOS
(in Spanish, with
subtitles)
Sounds like Dr. GQutierrez is
enjoying his work. | just hope it

proves fruitful.
Ranpbs arrives at the main gate just as it is opening.
The previously seen ornate stagecoach rides into the
conpound. It has two benches up front - in one sits the
driver. Behind himare two others, both with rifles.

The coach conmes to a halt with a pull of the reins. The two
men with rifles junp down and hurry to open the coach door.
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Ti mons exits first, then turns to the boss, still seated.

TI MVONS
Sir, may | assist you?

UNSEEN MAN
You may not.

Ti mmons gets out of the way as the unseen man exits the
coach. Only his feet and | egs are seen as he steps down.

Ranmpbs and his nen have been waiting patiently. Ranbs now
addresses the boss.

RAMOS
Wel cone back, Jefe. | trust your
j ourney was pl easant.

The unseen man, viewed from behi nd, dusts hinself off.

UNSEEN MAN ( JEFE)
What is pleasant about 60 m | es of
sand and cacti? Conbine that with
all the dust and the dry desert air
- no it was not pleasant.

RAMOS
| only nmeant, sir...

JEFE
| know what you neant.
(beat)
Shall we di spense with the
pl easantri es?

RAMOS
O course, sir. Wuld you like to
begi n the inspection?

JEFE
No. The long trip has zapped ny
energy. W can start in the
nor ni ng. Show ne to ny quarters.

RAMOS
There is one thing...before you
retire. W apprehended a man..
clainms to have discovered the
conpound by acci dent.

JEFE
| mpossi bl e!
RAMOS
Qur sentinents as well. Dr.

Qutierrez is interrogating himnow.

Jefe seens ruffled by this.
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JEFE
Take me to him- at once!

RAMOS
Yes, sir.

Ranmpbs and his entourage turn and head toward the "guest
quarters”. Timons signals the men with rifles to foll ow
behi nd hi m and Jefe.

I NT. MEXI CAN COVPOUND - "GUEST QUARTERS"' - NI GHT

Dr. Cutierrez has conpleted "round 2" of his interrogation.
Cortez hangs by his chains, barely clinging to life, his
body and face covered with cuts.

GUTI ERREZ
| nust give you your due, M.
Cortez. Nary a man has | asted
| ong as you have w thout divul ging
what ever we ask of him

Qutierrez puts his hand under the chin of Cortez and lifts
it so he can ook himin the eyes.

GUTI ERREZ
Last chance to tell us why you are
here and who sent you.

Cortez stares at Cutierrez, too weak to answer but does
manage to spit nore blood and saliva at the doctor, who
wi pes a glob fromhis cheek and then smles devilishly.

GUTI ERREZ
Well, M. Cortez, | think I can
safely say the pleasure has been
all mne. | hope you don't mnd too
terribly if | take...souvenirs.

Just as he reaches for a knife, the door to the room opens,
startling the doctor.

GUTI ERREZ
Who dares interrupt me while |
wor k?

Into the room steps the boss. He notions everyone else to
stay out. He remains unseen fromthe front throughout the
scene so as to keep his identity unknown.

GUTI ERREZ
Jefe? A thousand pardons.

Jefe sneers at Qutierrez, then exam nes Cortez.

JEFE
Has he di vul ged anyt hi ng useful ?
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GUTI ERREZ
|'mafraid not, Jefe.

JEFE
Perhaps a different approach is
needed. What is his name?

GUTI ERREZ
Raul Cortez.

JEFE
Cortez? | know that nane...

He kneels down to get a closer |ook at Cortez.

JEFE
...and his face, disfigured as you
have made it, doctor

Jefe addresses Cortez directly.

CORTEZ
M. Cortez, M. Ranos is the
caretaker of this facility but I
oversee all operations.

Cortez perks up a bit, seemng to recognize Jefe's voi ce.

JEFE
As such, | alone hold the key to
your fate. Tell us what we want to
know and | have the power to end

all this.
CORTEZ

That voice...l know. ..that voice.
JEFE

You shoul d.

Cortez lifts his head just enough to see El Jefe. He squints
at first; then his eyes get wide and his jaw drops.

CORTEZ
You! You...are El Jefe?

JEFE
| am So nice to see you again,
Raul . Sorry the circunstances were
not nore...am cable.

El Jefe turns to the doctor.

JEFE
Do with himwhat you like. | have
what | need.

GUTI ERREZ

But this man has told you not hi ng!
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JEFE
He did not need to. W have a past,
he and I, which allows ne to
concl ude who sent him..and why he

i s here.
| NT. MEXI CAN COVPOUND - MAIN VILLA - N GHT

Hannah stands at the w ndowed door |eading out on to the
bal cony, gazing outside. She then turns to the guard who is
wat chi ng her - GUSTAVO REYES - standing by the main door

HANNAH
Gustavo, can you not give ne a
noment of privacy?

REYES
| am sorry, Senora Hannah. | have
nmy orders.
HANNAH
(sighs)
| understand. Can | please at | east
step out onto the bal cony? I just

want to breathe in the crisp night
air...to imgine, just for a
nonent, that | am el sewhere

It is obvious fromthe way Reyes addresses and | ooks at
Hannah that he is sweet on her. Reyes relents and nods.

REYES
Just for a nonent, Senora Hannah.

HANNAH
Thank-you, GGustavo.

Hannah opens the door and steps out onto the bal cony, which
is high up on the second story of this building. The view of
t he mountains in the noonlight is breathtaking.

She deeply inhales the cool night air, closes her eyes, and
i magi nes herself in her husband' s enbrace.

EXT. CAVPBELL HOVESTEAD - N GHT [ DAYDREAM

Hannah cuddl es with Mason as they sit around a canpfire and
gaze up at the stars.

HANNAH
Tell me how things are gonna be,
Mason. . .

CAMPBELL
Well, once |I'm around nore

regularly, we start a famly. One
boy - Davis, and a girl - April.
The nmoney from ny Ranger days. ..

( MORE)
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CAVPBELL (cont'd)
we invest in cattle. The four of us
tend to the ranch. Heck, maybe even
bring Samin on it if he wants.

HANNAH
I"d like that. Gosh, sounds |ike
you' ve given this a lot o' thought.

CAMPBELL
Lots o' good thinkin' to be done
when it's just a man, his horse,
and desert far as the eye can see.

Hannah turns to face Mason.

HANNAH
| love you, Mason.
CAVPBEL L
And | |ove you, Hannah, nore than

life itself.
They kiss lovingly.
END DAYDREAM
| NT. MEXI CAN COVPOUND - MAIN VI LLA - N GHT
Hannah's day dreamis interrupted by Gustavo.

REYES
Senora! Senora! Soneone is com ng!
Pl ease, step inside!

Hannah snaps to and cones in fromthe bal cony, shutting the
doors behi nd her.

A guard bursts into the room and speaks to Reyes.

GUARD
Donde esta Senora Hannah?

Hannah steps into view

HANNAH
Ri ght here.

GUARD
Oh. . . bueno.
(to Reyes, in Spanish,
with subtitles)
Keep her here. Ranbs is on his way.

Reyes nods. As the guard | eaves, Hannah begins to tear up,
knowi ng what is in store for her.
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HANNAH
(to herself)
Mason. . .

EXT. ROAD TO CORRALI TAS - NI GHT

Campbel | can be seen daydream ng as his horse trots al ong.
MacTavi sh, riding beside him notices himveering off the
trail and speaks up.

MACTAVI SH
Mason. .. Mason!

Mason conmes out of his daydream just in tinme to avoid
stepping off into a ravine |eading down to the river. He
steers his horse back onto the trail.

MACTAVI SH
Best watch where yer goin', |addie,
| est you end up in the river.

CAMPBELL
Thanks, Hel en.

As a relieved Mason and Hel en chat, Cooper and Powel | have
pi cked up their pace a bit, putting just enough di stance
between themto talk w thout being overheard.

Cooper | ooks back at Canpbell and then over to Powel .

COOPER
I"mthinkin ...we arrest Lewi s and
Chen, soon as we catch up to 'em

PONEL L
Ward, have you forgotten the
agreenment we nmade wi th Canpbel | ?

COCPER
And have you forgotten our little
stint in your jail? Those two need
to pay for that, Charlie.

POWELL
And they will...once this m ssion
is over. Let it go...for now.

COCPER
Can't, Charlie. Now, either you're
with nme, or you're not.

Powel | pauses, | ooks back at Canpbell, and then to Cooper.
POWELL
I"'mw th ya, Ward. But them two
ain't to be trifled with. You're
maki n' a m st ake.
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COCPER
Wul dn't be the first tine,
Charlie. Just have ny back when
make ny nove

| NT. / EXT. CARRI ZO JAI LHOUSE - NI GHT

Brown and G ey Fox stand outside the jail house keeping
wat ch. . .

...while the others remain inside. Cara and Travis chat
quietly with Jolene. Jed keeps an eye on the two prisoners,
who are locked in the jail cell, as D xon and Chen chat.

CHEN
How | ong we wait for Cortez?

DI XON
Not sure, Chen. If the conpound
exists, Cortez will find it.

CHEN

VWhat if trouble find himfirst?
DI XON

Well...that's why we kept these

other two alive.
Di xon turns to and addresses Hearns.

DI XON
Jolene, I'd like you to take O ara
and Travis outside, please. They
don't need to see this.

Hear ns nods and ushers the other two out.

D xon and Chen now turn their attention to the prisoners.
D xon draws one of his six-shooters and speaks to them

DI XON
Time for one o' you two to talKk.
Let's start with you.

D xon points with his gun to the one of the two who seens as
if he'd be nore stubborn and uncooperati ve.

Lew s opens the cell door opens. D xon notions with his gun
for that prisoner to exit the cell, which he does, scowing
the entire tine. Lews shuts the cell door.

DI XON
Conpr endei s | ngl es?

The prisoner says nothing so D xon puts the nouth of the gun
barrel to the man's forehead and cocks the hammer.

DI XON
Conpr endei s | ngl es?
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The prisoner hesitates at first, then nods.

DI XON
We need to know where you take
t hese wonen. |'ve a hunch it's a

conpound sonmewhere south of the
border. How am | doin' so far?

The prisoner says nothing.

DI XON
Figured you' d play it this way.
(turns to Chen)
Soften himup for ne, would ya?

CHEN
(smling)
Wth pleasure, D xon.

As Chen noves cl oser, the prisoner |ooks at her, then at
D xon and smrks, remarking sarcastically...

PRI SONER 1
Her? | should fear her?

Chen quickly perfornms a 360 degree | eg swi ng kick that
catches the prisoner in the jaw. A tooth cones |oose and
pirouettes out of his nouth as the man is dropped to his
knees by the bl ow

DI XON
Uh- huh.

The prisoner grabs his jaw and feels inside his nouth.

PRI SONER 1
You knocked one o' ny teeth out!

CHEN
And | just getting started.

Chen notions for the man to rise to his feet, which he does.
Chen then notions for himto come at her. He obliges, taking
a wld swing at her. She ducks and | ands a hard punch to the
chest, backing up the prisoner.

Then, Chen's | eaping two-|egged kick sends the man CRASHI NG
into the back wall. He slunps to the floor, very woozy.

CHEN
Ready to tal k now?

The man spits blood fromhis nouth and stands up, but is
wobbl y.

PRI SONER 1
| tell you nothing, chink.
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CHEN
(bristling)
There that word again.

Chen cones forward and hard-cl aps both ears of the prisoner
wi th her hands. He grinmaces, then noans |oudly as Chen grabs
the fingers of one hand, bendi ng them backwards unnaturally.

CHEN
Last chance.

The prisoner stops groaning | ong enough to eye Chen
di sdai nfully and respond.

PRI SONER 1
Screw you, putal

Chen qui ckly grabs the nunchucks from her boot and sw ngs
the chain around his neck, catching the other end with her
ot her hand.

Wth the chain wapped around the man's neck, Chen yanks
hard in opposite directions. The man gasps for air, trying
invain to clutch the chain wth his hands.

Anot her hard yank snaps the man's neck and he falls
lifelessly to the floor.

D xon pretends to be upset wth Chen.

DI XON
Chen, | told you to soften himup

Chen pokes the dead man with her nunchucks.

CHEN
He seem pl enty soft now

D xon turns to the other prisoner in the cell, who is
trenbling. D xon points to himand notions for himto exit.

DI XON
Guess you're next.

The prisoner wal ks gingerly to a position in front of D xon,
fear etched on his face. H s eyes get wide as Chen stares at
him seem ngly eager for nore action.

DI XON
So let's try this again...l've a
hunch there's a conpound..

This prisoner speaks right up, eager to avoid a beating.

PRI SONER 2
And | take you there! | tell you
everyt hing! Please, don't let the
| oco | ady hurt ne!
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Jed and Di xon | augh. Dixon turns to Chen.

DI XON
Chen, mnd if we call you loco | ady
from now on?

CHEN
Yes, | mnd. Only Chen.

D xon notions with his gun for the man to return to the
cell, which he happily does, closing the door hinself.

Jed makes sure the door is |locked, then turns to D xon.

LEW S
Now what, Ezekiel ?

DI XON
Been a long day. We're tired. Best
we get sone shut-eye; head out
fresh first thing in the norning.
G ve Cortez nore tinme to get here.

CHEN
You really think he still com ng?

DI XON
| have to hope that he is...but
sonethin' in nmy gut says otherw se.

I NT. MEXI CAN COVPOUND - "GUEST QUARTERS" - NI GHT

Two nmen unchain Cortez' lifeless body as CGutierrez stands
cl ose by, watching. He appears to be disappoi nted, shaking
hi s head, hol ding sonmething in one hand.

GQutierrez opens his hand, revealing a finger and an ear.

GUTI ERREZ
A shanme he couldn't have | asted
longer. Ch well...ny pleasure cones
to an end. | suspect Ranpbs' is just
begi nni ng.

| NT. MEXI CAN COVPOUND - MAI'N VI LLA BEDROOM - NI GHT

Ranpbs enters his bedroom Hannah stands, facing a w ndow,
gazi ng outside. She does not react to Ranpbs' entrance.

Ranmpbs nods to Reyes, who exits the room |eaving Hannah
alone with him

RAMOS
Hannah, did you not hear nme enter?

Hannah does not react in any way.
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RAMOS
Hannah, pl ease | ook at nme when
addr ess you.

Hannah turns around slowy. It is obvious fromher face that
she has been crying. She wi pes tears from her cheeks and
tries to manage a smle

RAMOS
Cone...sit. | wish only to speak
with you.

Hannah seens sonmewhat relieved and sits down by Ranos.

RAMOS
Hannah, the conpound had an
unexpected visitor early today. A
M. Raul Cortez. Is the nane
famliar to you?

Hannah's facial expression gives away that she knows the
name. She hesitates before respondi ng.

HANNAH
It is not, Gonzal o.

RAMOS
Your face says otherw se. You would
not lie to me, would you, Hannah?

HANNAH
O course not, Conzal o!

RAMOS
You see, El Jefe is here for an
i nspection. It turns out he and
Cortez have a past. He strongly
suspects that the two of you do as
well. So, again, | ask you, do you
know Raul Cortez?

HANNAH
No, CGonzalo, | do not!

Ranmpbs SLAPS Hannah in the face. She SCREAMS out briefly.

RAMOS
You |i el

I NT. MAIN VI LLA BEDROOM - JUST QUTSI DE THE DOOR

Reyes hears the slap and scream and opens the door. He sees
Hannah hol di ng her face, Ranos hovering over her. Ranps
hears the door open and turns to Reyes.

RAMOS
What do you want, Reyes?
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REYES
l"msorry, sir. | heard a scream
Is everything alright?

RAMOS
Everything is fine. Return to your

post....now

Reyes | ooks at Hannah synpathetically, then nods to Ranps
and reluctantly | eaves, shutting the door behind him

Ranpbs then turns back to Hannah, glaring at her vengefully.

RAMOS
| know you are lying - | see it in
your face. You will tell me what
you know of this Raul Cortez...or
will have ny way with you...again
...and again...and again.

Hannah begins to tear up again. She reluctantly nods.
EXT. ROAD TO CORRALI TAS - NI GHT

Powel | and Cooper |lead the way into town, followed closely
by Canpbell and MacTavi sh. They cautiously make their way
down the main street...

...but stop when the noonlight illum nates the covered wagon
in front of the jailhouse.

| NT. / EXT. CARRI ZO JAI LHOUSE - NI GHT

Grey Fox is making his rounds outside the jail house when he
spots Canpbell and crew. He is careful to stay out of sight
and stealthily enters the jail house.

Once inside, he goes directly to D xon and wakes him After
D xon rouses, Gey Fox signs to himwhat he has seen. D xon
signs sonet hi ng back. G ey Fox nods, rouses Chen, and the
two slink outside, again being careful not to be seen.

Di xon t hen awakens Brown. ..

DI XON
Hel p nme rouse the others. W got

conpany. . .
EXT. CORRALI TAS MAIN STREET

Campbel | and conpany stare at the wagon, unsure of what to
do. They disnmount, |lead their horses to the side of the
street, and tie themto posts as they talk.

COOPER
What do you make o' this, Canpbell?
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CAMPBELL
It's not Dixon's. Most likely, it
bel ongs to whoever's cone to pick
up the wonen...which neans Di xon's
probably killed "emall and is
waitin' til dawn to head out.

PONEL L
Makes sense. So what's the plan?

COCPER
You and | go in first...

CAMPBELL
No. Let me go in alone. Two | awnen
entering a dark roomw th Di xon
inside? You're just itchin' to neet
your maker sooner rather than
later. If I"'mright, | can snooth
t hi ngs over for y'all to join ne.

COCOPER
And if you're wong?

CAMPBELL
I"mwal king into a trap and I'ma
dead man...so pray |'mnot w ong.

The foursone nove closer to the jailhouse. They stop a few
doors fromthe jail house. Canpbell goes on al one.

He stops at the door, crouches down, presses down on the
| at ch, and pushes the door open slowy. He waits for any
reaction and, getting none, sneaks inside.

| NT. / EXT. CORRALI TAS JAI LHOUSE - NI GHT

Moonl i ght enters the roomfroma small w ndow. As his eyes
adj ust, Canpbell sees the Mexican prisoner in one cell and
the ladies in the other.

Seeing no one el se, Canpbell sneaks over to the cell with
the | adies. He recogni zes Hearns and whi spers to her.

CAMPBELL
Jolene...it's Canpbell.

Jol ene had been pretending to sleep. She turns and faces
Canpbel I .

HEARNS
Oh, thank goodness it's you.

D xon and Brown then pop up from behind the desk.

DI XON
Well...the prodigal son returns.
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A surprised Canpbell turns around to face D xon, who turns
and speaks to Brown.

DI XON
Luci ous, Jed's in the wagon. GCet
"im..but |eave Chen and G ey Fox
out there, just in case this ain't
what it seens.

Brown nods and departs as Hearns opens the door and she,
Clara, and Travis exit the cell. D xon turns back to
Canpbel I, grinning wyly.

DI XON
So...who's with ya? G ey Fox
counted four on horseback.

CAMPBELL
Two | awren and a wonman shar pshoot er
fromCarrizo. Don't worry, they are
here to hel p.

D xon | ooks at Canmpbel | skeptically.

DI XON
Hel p, huh? 1'Il be the judge o
that once | size 'emup. Co.

D xon waves Canpbell out of the roomand lights the |antern.

Campbel | exits the jailhouse, turns, and waves at the others
to join him The other three head toward the jail house.

Brown and Lew s are just about to enter the jail house when
Lew s sees who's com ng. He shakes his head and scowl s, then
confronts Canpbell inside.

LEW S
You brought those two with ya...
after what Chen and | did to 'en?

CAMPBEL L
Rel ax, Jed. They were comn
anyways. | had an epi phany of sorts
and decided to join 'em
LEW S
Was that MacTavish | saw with 'enf
CAMPBELL
You nean the Annie Qakl ey of Zapata
County? Ya.
LEW S
Hm ..well, she is one helluva
shot, fromwhat |1've heard. | guess

an extra gun wouldn't hurt none,
| ong as she ain't upset 'bout ne
standi n" her up.
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CAMPBELL
Oh, she was. Guess we'll find out
soon enough if she still is.

Lewi s wi nces and shakes his head. Just then, MacTavi sh
enters the jail house. She sees Jed and gives hima big hug.

MACTAVI SH
Jed, nmy big ole hunk o' manhood.

LEW S
Hel en. .. what a pl easant...surprise.
So...you ain't sore about...

MACTAVI SH
Course not, sweetie. Can't stay nmad
at you forever. | hear you got sone

bad guys to bring to justice. M
and ny rifle aimto help.

Qut si de the door, Cooper and Powel| have stopped to talKk.

COCPER
It's time to make our nove - catch
"em when they ain't prepared. W
lock "emall up in the jail cells.
Then | guard 'em while you go back
to Carrizo and get the judge.

PONEL L
Are you nuts, Ward? There's too
many of 'em - we're outgunned.

COCPER
Don't hafta have nore guns...just
gotta point 'emat the right folk.
Fol | ow ny | ead.

Cooper forges ahead with Powell reluctantly foll ow ng,
revol vers in both hands.

Cooper enters the jail house. He has his shotgun in position
to fire. Upon scanning the room he ains it at the wonen.

COOPER
(sternly)
My nane is Marshall Ward Cooper.
You are all under arrest. | hereby

order you to surrender your guns.
| f you do not conply, you wll feel
the wath of this scattergun

Powel | ains his pistols, one at Jed, the other at D xon.
POWELL
You heard the man. Everyone...do as
he says...and no one gets hurt.

Campbel | is especially taken aback by the turn of events.
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CAMPBELL
So nmuch for our agreenent, huh?

COCPER
Shut -up, Canpbell. Now, do as |
say, or those pretty | adies over
yonder get filled full o' buckshot.
Weapons on the floor. Make your way
into that jail cell.

Everyone in the room begrudgi ngly conplies, dropping their
guns and trudging to the cell. As they do, Jol ene speaks up.

HEARNS
VWhat kind of a | awman woul d
threaten to kill an innocent child

and hi s not her?

COCPER
The kind that stands to get a big
payoff by makin' sure y'all don't
foul things up.

As the last of Dixon's group enters the jail cell, Powell
| ooks at Cooper, confused by this, as he |ocks the door.
POWELL
What the hell are you talkin'
"bout, Ward?
COCPER

Was plannin' on lettin' you in on
this soon enough. Guess now s as
good a time as any.

(beat)
The Mexican cartel that runs this
operation pays a few badges to | ook
the other way. In fact, ny fee
should be in the bottomleft drawer
o' that desk under a false bottom
See for yourself, Charlie.

Powel | sets down his pistols and | ooks in the desk drawer.
He Iifts out the false bottomand retrieves an envel ope
stuffed full of cash.

POWELL
That's a lot o' noney, Ward. But,
sorry, | can't be a party to this.
COCPER

C nmon, Charlie. You know the
pittance that | awren get paid.
Think o' what you can do with this
kind o' noney.
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POWELL
Al I could think about is the
famlies killed...and the wonen
sold in to slavery...all because o

ny greed. No Ward. | won't do it.

Cooper turns the shotgun on Powel |.

COOPER
Then you'll hand over that envel ope
o' cash and join the others.
Powel | is incredul ous but does what he is told. As he heads
to the jail cell, he stops and turns to face Cooper.
POWELL

You would do this to a friend

you' ve known for 15 years? |'m not
gettin' in the cage. You' re gonna
have ta kill me, Ward, and | don't
think ya got the stomach for it.

COCPER
Then you are a fool for turning
down ny generous offer...and for
underestimati ng ne.

As Cooper prepares to fire, Dixon smles as he sees Chen
sneak into the roomand position herself behind Cooper.

DI XON
Don't you think you're forgettin
sonet hin', Marshall?

COOPER
And what woul d that be?

Cooper scans the jail cell and suddenly becones anxi ous when
he realizes Chen is not in there.

COCPER
Shit. Alright - where's Chen?

CHEN
Behi nd you.

Cooper WHI RLS around and FIRES the shotgun but Chen,
expecting that nove, grabs the barrel and raises it into the
air so that the blast SLAVS harmessly into the ceiling.

Chen grabs the gun with her other hand while sinultaneously
catching Cooper in the CHHN with a H GH LEG KI CK. She
westles the gun away from himand tosses it aside.

Cooper holds his jaw grunting in pain.
COOPER

Dam. You broke ny jaw You'll pay
for this, chink
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Cooper DRAWS | RON and FIRES his pistol at Chen, but m sses
as she DI VES out of the way and behind the desk.

Powel | seizes the opportunity, LUNG NG at Cooper in an
attenpt to get his gun. A struggle ensues and the GUN

DI SCHARGES, catching Powell in the LEG Powell drops to the
floor in AGONY.

As Cooper prepares to finish off Powell, Chen LEAP FROGS
over the desk while grabbing her nunchucks from her boot.

As she | ands, she SWNGS one CHUCK at Cooper, scoring a
direct hit on his gun hand, causing himto DROP the revol ver
and WNCE in pain.

As he attenpts to reach down and grab the gun, another sw ng
of a chuck SMACKS the GUN, SLIDING it across the floor and
out of reach of Cooper.

Cooper spits blood as he shakes his gun hand.

COCPER
Seens |'m at a di sadvantage. You
got a weapon. | don't.

Powel | reaches for the gun but D xon extends an armt hrough
the bars and stops him He | ooks back at D xon.

DI XON
Chen don't need no help. Trust ne
on that.

Chen tosses her nunchucks into the corner and notions with
her hand for Cooper to cone and get her.

He does, CHARG NG and SW NG NG WLDLY as Chen side-steps the
nove, then perfornms a | eg whip, CUTTING Cooper's | egs out
fromunder him He | ands HARD on his back with a THUD

Groaning in pain, Cooper nanages to get to his feet, but can
barely stand.

CHEN
That about enough fun for one
night. Tinme for you to die.

COCPER
Ya? W' || just see about that.

Cooper pulls a knife froma hidden sheath on his gun belt.
COCPER
Forgot | had this. Now we're gonna
see if you bleed red...or yellow

Cooper takes a couple of WLD swi ngs at Chen, which she
dodges. He then LUNGES at her with the knife.
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She catches his armunder hers and, clanping it to her side,
SWNGS himto the floor wth another | eg whip, grasping his
CHIN with her other hand to ensure his head SLAMS down hard.

Chen then CLUTCHES Cooper's throat and CRUSHES it with a
grip uncharacteristically strong for a wonman her size.

Cooper GASPS for air but, unable to breath, finally PASSES
QUT. .. permanent | y.

Chen gets to her feet, brushes herself off, and conmes over
to Powel |, putting her hand out.

Thinking it is to help himup, Powell reaches up to her. She
removes her hand. As his drops down, Chen extends her hand
once agai n.

CHEN
Key.

Powel | reaches into his pocket, pulls out the key, and hands
it to Chen. She eyes Powell sternly, then..

...turns her attention to the cell door, inserting the key,
unl ocki ng the door and swinging it open.

Everyone stands notionless for a nonent, stunned by what
they wi tnessed. Then Jol ene cones forward, huggi ng Chen and
t hanki ng her. Travis, staying close to Clara's side, is
particularly inpressed.

TRAVI S
Ww Coul d you teach nme to do that!

Clara gets Travis and scoots himal ong before Chen can
answer, none too happy about what her child just w tnessed.

MacTavi sh is last to hug Chen, al nbst squeezing the life out
of her. She then holds Chen by the shoulders at arns |ength.

MACTAVI SH
That was...the nost amazing thing
" ve ever seen.

D xon has been wat ching and |i stening.

DI XON
On a scale of one to ten...about a
seven for what |'ve seen Chen do.

MACTAVI SH
(to Dixon)
Real | y?
(to Chen)
| just hope | get the chance to
repay you sonehow, soneday.

As Helen turns her attention to Jed, Canpbell's eyes neet
Chen's. He smles and bows to Chen. She bows back.
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He then wal ks over to Cooper's |ifel ess body, bends over,
and gives it a brief scolding.

CAMPBELL
Tol d ya.
Meanwhi | e, Jol ene has noved over to Powel|l to see to his
wound. He holds his leg, still gritting his teeth in pain.
POWNELL

How bad is it?

HEARNS
Bul et went clean through. You'l
live but we need to stop the
bl eedi ng.

Jol ene turns to D xon.

HEARNS
Get Grey Fox. He's bound to have
sonethin' in his nmedicine bag for
t his.

D xon nods and departs.
As the others gather 'round. Powel|l addresses them

PONEL L
Everyone...l amso sorry. | had no
i dea Cooper was a bad egg.
shoul da put ny foot down the nonent
he started talkin' crazy. Please..
accept my nost hunbl e apol ogy.

As the others | ook at each other, unsure about forgiveness,
Grey Fox enters with D xon and conmes to Hearns and Powel | .

He exam nes the wound, digs out of his bag sone sal ve and
herbs, and begins to treat the wound.

He stops nonentarily to sign to D xon, then continues.

DI XON
G ey Fox says Powell will be ginpy
for a while but should be ok. And
with that, | suggest we try to get
sone sleep. That's quite enough
exci tenment for one day.

Heads nod i n agreenent as people go about their business of
settling down for the night...again.

| NT. MEXI CAN COVPOUND - MAIN VILLA - DAY (THE NEXT MORNI NG

Several nmen sit around a | arge rectangul ar table, eating
breakfast. El Jefe sits at the head, BACK TO THE CAMERA
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To his left

di scussi ng what they have | earned and what to do about
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is Timmons and the two earlier seen nen from
t he stagecoach

is Ranbs and two of his |ieutenants.

JEFE

So CGonzal o, what did you learn from
Hannah about Cortez?

RAMOS

Not nmuch. Only net himonce. A
she knew is that her husband used

h

S scouting services on occasion.

JEFE

And you believe her?

RAMOS
do. She does not have what

gringos call a poker face. | can
tell when she is lying...and when
she is telling the truth.

(beat)

Jefe, | amsorry the information is
not nore hel pful.

JEFE

On the contrary, Gonzalo, it
confirms what | have suspect ed.

RAMOS

And that would be...?

They are

The canera reveals Jefe's face for the first tine. It
DI XON, Mason's fornmer partner!

JEFE (SAM

Mason Canpbel | has sonehow gotten

W
h

nd of our operations. He suspects
s wfe may still be alive...and

he is comng for her.

RAMOS

But Jefe, Cortez is dead. \Watever
he | earned went to the grave with

hi m How can Canpbell know anyt hi ng

about what we do or where we are?
JEFE ( SAM

That | amstill piecing together.

But Cortez woul d not have cone,
except at his behest. He suspects,
and that is enough.

RAMOS

So what do we do?

it.

is SAM

Sami s brooding stare at Ranps norphs into a w cked grin.
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| NT. / EXT. CORRALI TAS JAI LHOUSE - DAY

The dead bodies are being positioned in the jail house by
D xon, Canpbell, and Lew s: Cooper slunped over the desk;
the five Mexican banditos in and around the jail cells.

DI XON
There. This is a ghost town. W' ve
given it sone ghosts.

The | one survivor fromthe Mexican conpound group - | GNACI O
RINCON - is also present. He speaks up.

Rl NCON
A W se nove, senors. Mexicans have
many superstitions. Upon seeing
this, many will flee in fear.

CAMPBELL
That's the idea. Kinda hopin' it
scares off the other snuggling
groups, too.

Ri ncon is being watched by an arnmed Brown. He | ooks at the
gun and agai n addresses the whol e group.

RI NCON
Seniors...there is no need to keep
a gun on ne. | help you wllingly.

(beat)

You see, | drive the wagon only
because ny famly will be killed if
| don't.

DI XON

Tel |l us your nane.

RI NCON
| gnaci o Ri ncon

DI XON
Al right, R ncon. You prove your
worth to us and we will trust you.
You don't...I will have Chen ness
you up but good.

Rl NCON
Pl ease - not that! | will earn your
trust. You wll see.

DI XON

| hope so, for your sake, and ours.
D xon then addresses the others, assigning duties.
DI XON

Jed - | understand Chen's horse
needs a new shoe. See to it.
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Ri ncon's face brightens. He raises his hand and speaks up.

RI NCON
Senor - we carry tools and extra
shoes in the wagon. Let this be ny
first act of earning your trust.

DI XON
Fai r enough.

An excited R ncon departs. As Jed begins to follow, D xon
grabs himby the armand pulls himclose.

DI XON
Not sure | buy his story. Watch him
cl osel y.

Jed nods and | eaves to join R ncon.

DI XON
Brown, join G ey Fox. Make sure the
horses are all watered and ready
for a full day's ride.

Brown nods and exits the jail.

D xon turns to Canpbell and extends his hand. Canpbell does
the sane. As they firmy shake hands..

DI XON
Figured | hadn't seen the last o
you, Mason. d ad you're back.

CAMPBEL L
Appreci ate that, Ezekiel.

(grinning wyly)
This time, you can count on ne.
EXT. CORRALI TAS JAI LHOUSE

Sheriff Powell, Clara, and Travis are preparing to head to
Carrizo, packing saddl e bags, adjusting saddle straps, etc.

MacTavi sh hel ps O ara nount Cooper's horse, then does the
sane for Travis, who sits in front of her.

A ginmpy Powell tries in vain to nmount his horse.

MACTAVI SH
Need a hand, Sheriff?

POWELL
Much as | hate to admt it. Can't
put any wei ght on that bum| eg.

Hear ns assists MacTavish in hel ping Powell into the saddle.



7.

POWELL
(tipping his hat)
Much obli ged, | adi es.

Campbel | and D xon conme out of the jail house and join them

DI XON
Sheriff, you best see a doctor the
m nute you get back to Carri zo.
Infection sets in - you'll |ose
t hat | eg.

PONEL L
| plan to. And again, ny apol ogies
to everyone for my behavior |ast
night. Wsh I was goin' wth ya.

MACTAVI SH
Sheriff, you got a job to do just
as inportant as ours. Watch over
Clara and Travis. Keep 'em safe.
Gve '"ema new life in Carri zo.

As Powel | nods solemmly, Jol ene approaches C ara's horse.
She reaches up and takes Travis' hand in hers.

HEARNS
Travis, you take good care o' your
mame, you hear ne?

TRAVI S
I wll, ma'am

Clara and Jol ene then grasp hands. Both get a little
m sty-eyed. Clara, unable to get the words out, nouths
"t hank-you" to Jol ene, who smles and nods back.

Clara and Powell turn their horses around and head away from
the group down the Corralitas main street.

After the group waves good-bye, they are joined by R ncon.

RI NCON
M. Dixon, the wagon is ready.

DI XON
Dandy.
(to Canpbell)
What say we go find your wife?

Campbell nods with a | ook of determ nation.
| NT. MAIN VI LLA BEDROOM - DAY

Hannah stands by and faces the wi ndowed door to the terrace.
Reyes, faithfully standi ng guard, approaches her.

REYES
Did he hurt you, senora?
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Hannah says nothing and continues to face the w ndow.

REYES
Pl ease, senora Hannah. If you are
injured, I will get help.

Hannah turns around to reveal a SWOLLEN face, black and bl ue
in places.

HANNAH
You cannot hel p ne, Gustavo.

Reyes is horrified by what he sees.

REYES
Yes, | can. | will make sure that
hijo de puta never does this again.

HANNAH
GQustavo, | amflattered that you
want to protect me. But to do so
woul d surely nmean the death of you

REYES
| don't care.

Reyes cones cl oser and takes Hannah's hand in his.

REYES
| think you know how | feel about
you, senora. Your heart belongs to
your husband, as it should be.

cannot have you, | know. .. but
neither wll Ranos...ever again.
HANNAH

But what will you do?

REYES
You will see.

I NT. / EXT. MEXI CAN COVPOUND - DAY

Ranmpos and Jefe stroll through the conmpound, doing an
i npronptu inspection of sorts.

They pass by the auction site. It is busy with activity, as
if the auctions will start up again soon.

JEFE
| Iike what | see, Ranos.
RAMOS
Thank-you, Jefe.
JEFE
Once we finish here, | wish to view

your outer defenses. W cannot be
too careful.
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RAMOS
As you wi sh, Jefe.

EXT. CARRI ZO - MAIN STREET - DAY ( NOON)

Powel |, Clara, and Travis enter the outskirts of Carrizo,
riding close enough to each other to chat.
CLARA
How s the leg, Sheriff?
PONEL L
Hurts |ike the dickens. |I'm gonna

head over to Doc Bl ankenship's
pl ace. You two stop at the hotel.
They' Il get ya a room'n sonme grub

Powel | points to the hotel, then rides on toward the other
end of towmn. Clara and Travis ride toward the hotel. Travis
is concerned and | ooks up at his mana.

TRAVI S
How we wi ||l pay for such things?

Clara pulls out the envel ope of cash taken fromthe desk
back at the Corralitas jailhouse.

CLARA
M. Dixon insisted we have this.
Wul dn't take no for an answer. |
don't approve of his nethods. .. but
the man has a good heart.

He and Travis smle at each other.
EXT. MEXI CAN DESERT - DAY

D xon chats strategy with the others as they sit in a circle
beneath a rock overhang, which provides sone shade. Rincon
is drawi ng a lay-out of the conpound in the sand.

CAMPBELL
"' m guessin’' we won't reach the
compound until nightfall.

DI XON
Ri ncon says its a good 20 mles..
t hrough t hem nount ai ns.
(he points)
Sun' Il just be settin' when it
conmes into view

CAMPBELL
Al the better | s'pose if we plan
on not being noti ced.
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DI XON
Agreed. Now that Rincon has drawn
us a lay-out of the conpound, let's
go over the plan one nore tine.

Everyone nods and leans in to listen and watch as Ri ncon
points out certain things with a stick.

CAMERA: PAN UP TO THE SUN; HOLD BRI EFLY; THEN PAN BACK DO
EXT. DESERT / MOUNTAI NS - DAY [ MONTAGE]

- The wagon - Rincon driving, Lewis riding shotgun with a
rifle - heads into a nmountain pass, followed by Gey Fox,
Canpbel I, and Di xon all on horseback, each |eading a
riderless horse (everyone else is in the wagon).

- The sun sits lower in the sky, just above a ridge. The
wagon rolls into the scene and then out, followed by the
riders (one at a tine): Gey Fox, Canpbell, then D xon.

- The wagon and riders traverse a narrow passage, going
slowy around a bend. One wagon wheel nearly goes off the
road, along side which is a deep ravine. The others sigh in
relief and gaze down into the ravine as they each pass by.

- The sun begins to set below the nountains in the
background, casting a shadow over the conpound as the wagon
and riders descend fromthe final ridge and see the conpound
for the first tinme.

END MONTAGE.
EXT. DESERT / MOUNTAI NS - DAY ( DUSK)

The wagon cones to a halt. The three riders pull up beside
Ri ncon and Lew s.

RI NCON
(poi nting)
There it is, senors.
DI XON
Well...guess this is where we part.
You sure you wanna do it this way,
Mason?
CAMPBELL
|"msure. Tie me up...just like the
wonen.
DI XON
XK...let's get you in the wagon.

The riders head around to the back of the wagon.
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I NT. MEXI CAN COVPOUND - MAI'N VI LLA

The door to the main villa bedroom opens. Reyes reenters. He
goes to Hannah quickly and takes her hand.

REYES
Ranpbs is comng. Are you ready?

Hannah hesitates at first, then nods, her |ip quivering.

Just then the door opens and Ranpbs enters. Seeing the two
t oget her, he becones suspi ci ous.

RAMOS

Reyes - what is going on?
REYES

Senora Hannah was upset. | was

...consoling her.

Ranpbs storns at Reyes, grabbing himby the shoul ders, and
throwing himto the floor.

RAMOS
Your job is to guard her! Nothing
nor e!

Ranmpbs then turns to Hannah and slaps her in the face.

RAMOS
Puta! You speak to me and no one
el se!l Do you understand? Do you?

As Ranps berates Hannah, Reyes can be seen behind him

standing up. He takes his knife fromits sheath and sneaks
up behi nd Ranos.

Wth his left hand he GRABS Ranpbs' chin, YANKING it upward,
and with his right hand, slides the knife bl ade across the
neck of Ranpbs, SLICING it w de open.

Reyes rel eases Ranpbs, who COLLAPSES to the floor, holding
his throat, GASPING for breath

As a horrified Hannah backs up in shock..
... Reyes hovers over Ranpbs as he takes his |ast breath.

REYES
You wi |l never touch Hannah agai n.

Reyes turns Ranpbs over on his chest, then turns to Hannah,
still in shock, and takes her hands.

REYES
Senora Hannah, if | amto help you
escape, you nust be strong.

Hannah fights back the tears and nods.
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REYES
There are two guards outside the
door. W nmust deal with them now

Hannah sniffs, w pes away tears, and appears nore resol ute.

HANNAH
VWhat nust | do?

Reyes takes Ranps' knife fromits sheath and hands it to
Hannah, who takes it reluctantly.

REYES
Fol | ow ny | ead.

Hannah nods, hiding the knife behind her back, trenbling.

REYES
(yelling | oudly)
Guards, cone quickly! Ranos is ill!

The door flies open and the two guards rush in.

REYES
He had trouble breathing and fell
to the floor!

The two guards rush to Ranps. As they bend down to exam ne
Ranbs, Reyes PLUNGES his knife into the back of the neck of
one guard. He coll apses on top of Ranops.

Hannah tries to sumon the courage to do the sane to the
ot her guard but cannot.

That guard turns to the other and, seeing what has happened,
LUNCES at Reyes. He takes Reyes down and BEATS his hand
against the floor until the knife slides away, out of reach.

That guard takes out his own knife and, just as he is about
to stab Reyes with it...

...CRIES QUT in agony and then COLLAPSES to the fl oor beside
Reyes, a knife sticking out of the back of his neck.

Hannah stands there, MOUTH AGAPE, EYES GLAZED OVER, aghast
at what she has done. Reyes get up off the fl oor

REYES
Thank-you, Senora Hannah. But now
we nust go.

Hannah forces hersel f out of her daze.

HANNAH
VWher e?
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REYES
There is a tunnel, out behind this
buil ding. Only Ranos, his
li eutenants, and | know about it.
You'l | be safe there. Cone.

Reyes reaches out his hand. Hannah takes it in hers.
I NT. MEXI CAN COVPOUND - AUCTI ON AREA - NI GHT
Jefe and Timons wait inpatiently for Ranops.

JEFE
It is not Iike Ranbs to keep ne
waiting. Go to the villa, Tinmons.
Take your nen. Find him

TI MVONS
Ri ght away, sir.

BEH ND THE MAI N VI LLA

Reyes cautiously | eads Hannah to a secluded area behind the
main villa. He clears away sone brush; a wooden hatch can be
seen. Reyes opens the hatch, revealing the tunnel entrance.

REYES
Senora - get into the tunnel,
qui ckly. You shoul d be safe here,
for now

Reyes kneels down to hel p Hannah clinb down into the tunnel.

REYES
| wll conme back for you once I..

A distressed Hannah interrupts him grabbing his arm

HANNAH
Wait - you are not com ng?

Just then a GUN SHOT is heard. Reyes falls to the ground,
GRIMACING in pain as he CLUTCHES hi s thigh, which has been
Pl ERCED by a bull et.

Behind the two stands Ti nmons, gun snoking. He is flanked on
either side by the previously seen men fromthe stagecoach.
One has a rifle trained on Reyes; the other Hannah.

TI MMONS
No...he is not.

He wal ks cl oser to Hannah and extends his hand.
TI MVONS
Don't think we've had the pleasure.
Lester Ti nmpns.

Hannah refuses to shake his hand and eyes hi m di sdai nfully.
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TI MMONS
| "' m guessi ng you nust be Hannah
Ranos...or, do you prefer Canpbell?

Hannah continues staring at Ti mons and says not hi ng.

TI MMONS
Not the | oquacious type, | see. No
matter. You will extract yourself
fromthat hole, now, or | shall put
a second bullet in your friend.
This one, however, will be fatal.

Hannah hesitates, then clinbs out of the tunnel. Ti mons
notions wth his gun to close the hatch, which she does.

TI MMONS
Thank-you so nuch.

And with that, Tinmmons FIRES a bullet into Reyes' chest. He
TEETERS backwards to the ground. As he GASPS for air, Hannah
rushes to himand SCREAMS out frantically.

HANNAH
No- 0- 0- 0- 0!

Reyes takes his last breath. A distraught Hannah gets up and
CHARGES at Ti mmons.

HANNAH
You bast ar d!

Ti mmons' nen grab her and keep her at bay, though she
continues to struggle to get free.

HANNAH
Wiy? | did what you asked! Wy did
you shoot hin?

TI MMONS
Because, dear Hannah, the penalty
for treason...is death

Just then two compound guards rush into the area.

GUARD 1
We heard shot s!
TI MMONS
Well, your hearing is quite acute.

Kindly escort this woman to the..
guest quarters. Dr. GQutierrez wll
break her spirit.

The two guards take Hannah away as she continues to fight.
Ti mmons then turns to his two nen.
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TI MMONS
You two - help nme search the villa
for Ranps. W nust find himand
report back to Jefe.

The two nod and they proceed toward the front of the villa.
AUCTI ON AREA

Jefe checks his pocket watch as he stands with one of Ranps'
I i eutenants, CARLOS BOTELLO.

JEFE
| amtold a wagon |left out
yesterday norning. Should it not
have returned by now?

BOTELLO
Si, Senor Jefe. It is |ate.

Just then, a gate sentry comes running toward Jefe.

GATE SENTRY
Senor Jefe! A wagon approaches the
front gate!

JEFE
Then we nmust neet it. Cone.

The three hurry toward the main gate.
EXT. DESERT/ MOUNTAINS - NI GHT

D xon, Lewi s, and MacTavi sh have noved closer to the
conpound. Di xon uses his spyglass to nonitor it.

THE VI EW THROUGH THE SPYGALASS SHOWS THE WAGON MOVI NG TOWARD
THE GATE.

LEW S
What can you see?

DI XON
The wagon i s approaching the gate.

EXT. MEXI CAN COMPOUND - MAI N GATE.

A wagon approaches, Rincon driving, Brown next to him
wielding arifle. The sentries in the towers train their
weapons on it. The guards on the ground wave at the wagon to
stop about twenty yards fromthe gate, which it does.

RI NCON
Que pasa? Let us in! W bring wonen
...and inportant news!

GUARD 2
Sorry. No one allowed in until E
Jefe says so.
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Brown | ooks at Rincon curiously, befuddled by the term

RI NCON
(hushed)
The boss. | have yet to neet him

The main gate opens. Jefe and the other two exit the
conmpound and nmake their way toward the wagon

Once the three arrive, Botello realizes Brown is not one of
his men and calls himout.

BOTELLO
You there - the negro - set down
your rifle and identify yourself.

Brown conplies and answers.

BROWN
My nane is Lucious Brown. | rode
with dinton Brooks. Qurs was one
of the groups that gathered the
wonen 'n took '"emto Corralitas.

BOTELLO
Wiere is the rest of your group?
BROMWN
Al'l dead, sir.
BOTELLO
How?
Rl NCON
(interrupting)
Li eutenant Botello...if | may.

(beat)
We arrived at the jailhouse in
Corralitas just as Brooks' group
was dropping off their wonen.
Unfortunately, we were attacked.
Brown and | are the only survivors.

A concerned Jefe interjects.

JEFE (SAM
At t acked? By whonf

RI NCON
Mason Campbel |, sir.

Jefe is obviously taken aback.

JEFE (SAM
Campbel | ? So, ny suspicions were
correct. Please tell me you killed
hi m
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RI NCON
W did better than that. W
captured him He is in the wagon
w th the wonen.

Jefe's expression brightens noticeably.

JEFE (SAM
Well...l amsorry about your nen,
but that is good news. | wish to
see for nyself. Cone down and open

t he cage.

Ri ncon and Brown descend fromtheir perch. R ncon |eads the
others to the back of the wagon, where he throws open the
flap, revealing a | ocked door to the cage.

Usi ng a key, he unlocks the cage door. R ncon then unties a
thick rope and pulls on it.

RI NCON
Let's go, |ladies. W have arrived.

Ri ncon continues to pull the rope. The first to exit the
wagon is Chen, followed by Hearns, and finally Canpbell. Al
are bound, wth hoods over their heads.

BOTELLO
Wiy only two wonen, Rincon?

RI NCON
| am sorry, Senor Botello. One
escaped after we were attacked. W
coul d have pursued her, but then we
woul d not have captured Canpbel l

JEFE (SAM
A w se choi ce.
(beat)
Botel | o, search the wagon

Botell o obliges. He soon sticks his head out the back.

BOTELLO
Not hi ng, Jefe

JEFE (SAM
Ri ncon...Brown - take the wagon
around to the side entrance. | want

it ready for another run so get
fresh horses.

Canmpbel | 's ears perk up, as if he recogni zes that voice.
Ri ncon and Brown smle slyly as they carry out the order.
JEFE (SAM

(to Botello)
Let's get them i nside.
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SPYGLASS VI EW OF CAMPBELL AND THE WOVEN ESCORTED | NSI DE THE
COVPOUND BY BOTELLO, JEFE (SAM), AND THE GATE SENTRY.

EXT. DESERT/ MOUNTAI NS - NI GHT
D xon drops his arm and spyglass to his side, stunned.

LEW S
Ezekiel, what's wong?

DI XON
Hear ns, Chen, and Canpbell are
bei ng escorted into the conpound. .
by ny brother, Sam

MACTAVI SH
It's dark. Ya nust be seein'
t hi ngs.

DI XON

(shakes head)
No...no, it's him

Di xon sits on a rock to collect hinself.

DI XON
The whol e point of this mssion is
to avenge his death. This changes
everyt hi ng.

MACTAVI SH
Not everything. W're here to
rescue Canpbell's wife, too.
Renmenber ?

LEW S
And put an end to this human
smuggl i ng busi ness.

DI XON
A busi ness whi ch Sam seens to be
heavily involved in.

D xon sits, head in hands, obviously despondent.
EXT. SI DE ENTRANCE OF THE COMPOUND - THE WAGON

The wagon pulls up to the side entrance. The gate opens and
t he wagon enters.

Ri ncon clinbs down fromhis perch and, after making sure no
one is watching, gives the bottom side of the wagon a kick
Grey Fox energes fromthe bottom of the wagon

Rl NCON
You know what to do, am go.

G ey Fox nods and sneaks toward the cl osest sentry tower.
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| NT. MEXI CAN COVPOUND - QUTSI DE THE WOMEN' S QUARTERS
Canpbell is untied fromthe main rope. As three other guards

who have just arrived escort the |adies toward the wonen's
gquarters, Timmons conmes running up to Jefe, out of breath

TI MVONS
Jefe! Ranmpbs is dead!

JEFE (SAM
VWhat ? How?

TI MVONS

Killed by one of his own guards, in
an attenpt to free Han-..

Ti mons stops when Jefe gives hima stare and head shake.

TI MMONS
...that wonan.

Campbel | perks up, sensing sonet hing.

CAMPBELL
What woman? Is it ny wife...Hannah?

Sam turns to Canpbell and gives hima nasty blow to the head
via his gun handle. Knocked out, Mason slunps to the ground.

JEFE (SAM
(to Ti mons)
This...is Mason Canpbel .

TI MVONS
Ah. . .your fornmer Ranger partner.

JEFE (SAM
Yes...and a hero he is not.
Sonet hi ng fishy about Rincon's
story. Send your nen. Have them
bring Rincon and Brown to ne.
(beat)
Now, what did you do with Hannah?

TI MMONS
| had her taken to the guest
quarters.

JEFE ( SAM
Excel l ent. Canpbell wants to see
his wife. Let's arrange it. | have

a feeling when Canpbell sees what
Dr. Cutierrez is capable of doing
to Hannah, he'll tell us whatever
we want to know.

Ti mons nods and smles evilly.



90.
I NT. / EXT. WOMEN S QUARTERS - N GHT

Hearns and Chen, still bound and hooded, are |led by three
men into the wonen's quarters..

...an old horse barn with stalls converted to cells to house
t he wonen, one per cell. Al stalls are occupied but three.

Hearns and Chen are untied fromthe main rope and led into
enpty cells at gunpoint. Hoods are renoved. The netal,
barred, jail cell-like doors are closed and | ocked.

HEARNS
So, you're just gonna | eave our
hands tied?

GUARD 3
Back up to the door. Put your hands
up to the bars. I will cut your

ropes.
Hearns does so first. Her ropes are cut.

Chen then puts her hands up to the bars. The nonent her
bonds are cut, she grabs the man by the wist and YANKS his
armall the way through the space between two bars..

... SLAMM NG his head into the netal door. He falls to the
ground, unconscious, and drops the knife inside the cell,
whi ch Chen then picks up.

One guard SHOOTS at Chen but m sses as she DI VES out of the
way. She quickly conmes to her feet and FLINGS the knife.

It PUNCTURES the man's throat. He drops his gun and falls to
his knees - his screamnore of a GURGLE - then TEETERS over.

The third man FIRES two shots but the agile Chen continues
to DODGE bullets with feline-like quickness. The man gets
right up to the bars and has Chen in his sights.

GUARD 4
| got you now, chink

The man pulls the trigger; however, he gets nothing but a
click, as his chanbers are enpty.

As he swears in Spanish and funbles to put a bullet in a
chanmber, Chen renoves the nunchucks from her boot, RUSHES
forward, and duplicates the Carrizo jailhouse nove. ..

...striking the guard on the hand, causing himto drop his
gun, and then delivering the KNOCK-OUT blow to the head. As
his eyes roll back, the man WTHERS to the ground.

Chen renoves the key fromthe first guard, unlocks the door,
and exits the cell. She then unl ocks Hearns' cell door.
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CHEN
Men so stupid. They never check ny
boot s.

She opens the door for Hearns, who then collects the six
guards' guns and begins to reload the enpty chanbers with
bullets fromtheir belts.

HEARNS
We best hurry. Those gunshots are
bound to attract some attention.
(beat)
So, ya got ne curious...anything
in the other boot, Chen?

CHEN
You find out soon enough. For now,
shoot anyone who cone through the
door. | have unfini shed business.

Chen takes the knife out of the dead guard's throat and
conmes over to the last guy she knocked out. She pulls his
head up by the hair and SLITS his throat.

CHEN
That is for calling ne chink.

She then heads to the other guard, who has just regained his
senses. He sees her com ng and crawl s backwards, crab-style,
away from Chen.

GUARD 3
Pl ease don't kill ne! | amjust
doi ng ny j ob!

Chen catches up to the man and raises the knife..

CHEN
So am .

Chen stops, | ooks around, and sees the other wonmen staring
at her fromtheir cells, nouths agape, not believing what
they are w tnessing.

Chen instead pulls the man to his feet, knife at his throat,
SHOVES himinto her cell, and | ocks the door.

CHEN
These wonen wi || decide your fate.

One by one, they begin to clap and cheer. One wonman -
REBECCA STANDI SH - speaks up when the appl ause di es down.

STANDI SH
Hel p us. .. pl ease!

CHEN
You safer in cells for now W cone
back for you
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STANDI SH
| can shoot.
Chen | ooks at Hearns, who nods at her. Chen |lets Standish
out of her cell. Hearns gives her two guns.
HEARNS

Got two nore guns...anyone?

Anot her woman - ANNI E FOSTER - speaks up. As she turns her
head slightly, a long facial scar can be seen from her eye
to the corner of her nouth.

FOSTER
Me. Cot a score to settle.
Chen lets her out of her cell. She gets two pistols from
Hearns. Chen tosses the keys into an occupied cell.
CHEN
Stay in cell...or let yourself out.

Your choice. But wait til we go.
EXT. MEXI CAN COVPOUND - QUTSI DE THE WOMENS' QUARTERS

More guards, having heard the gunfire, are on their way to
the wonen's quarters to investigate.

| NT. WOMEN' S QUARTERS

As the wonen get into position to anbush whoever cones
t hrough the door, it BURSTS open and four nore conpound
guards RUSH i n.

The three wonmen with pistols OPEN FI RE, taking down three of
the four men. The fourth FIRES at Chen but m sses as..

...She DI VES out of the way. Chen quickly cones to her feet
and SLINGS her knife at the guard, scoring a perfect strike,
square into the man's forehead. He COLLAPSES in a heap, a

| ook of astonishnent frozen on his face.

Chen wal ks over to the dead man, squats down, and retrieves
the knife. She then rises and addresses the new recruits,
who stand in awe of her.

CHEN
What we do next very dangerous.
You sure you want to cone?
St andi sh and Foster both nod.

CHEN
Ok, foll ow us.

The foursone cautiously exit the quarters.
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I NT. / EXT. MEXI CAN COVPOUND SENTRY TOWERS [ MONTAGE]

- aviewof the first sentry tower; then ZOOMIN to revea
two dead sentries, both with darts in their necks.

- a close-up view of the second tower shows the sane thing.

- the sentries at the third tower are alive but not for |ong
as a dart ZINGS past one into the neck of the other. That
sentry COLLAPSES. As the other kneels down to check on his
friend, he, too, is hit in the neck by a dart and, after a
noment of confusion, CRUMBLES on top of the other sentry.

END MONTAGE.
EXT. DESERT/ MOUNTAINS - N GHT

D xon sits on that same rock, pondering what to do. Lew s
views the conmpound with the spygl ass.

MACTAVI SH
What do ya see, Jed?

LEW S
Sentries in three of the four
towers seemto be down.

MACTAVI SH
G ven the patience is not one o' ny
virtues, | say we make our nove.
LEW S

Too risky. Any gunfire would give
away our position.

Wth D xon in a funk and not paying attention while Lew s
and MacTavi sh observe the conpound, a two-person patrol has
di scovered the threesone.

PATROL 1
We al ready know where you are,
gringo. Hands in the air.

Lew s and MacTavi sh oblige but D xon continues to sit on the
rock head down, arns in his |ap.

PATROL 1
You - on the rock - stand up and
rai se your hands...or I wll shoot.

D xon's famliar, confident |ook returns. Lightning fast, he
stands, draws, and GUNS DOMN both nen before they can fire.

DI XON
Not if | shoot first.

MacTavi sh and Lewis breathe a sigh of relief.
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LEW S
Now that's the Di xon | know. See
just needed to beef o' couple bad
guys to get your head on straight.

D xon nods, |ooking nore determ ned then ever.

DI XON
"1l worry about what to do with
Sam later. Helen is right. Time to
make our nove

The threesone collect their things and prepare to descend
upon the conpound.

I NT. MEXI CAN COVPOUND - "GUEST QUARTERS"' - NI GHT

Hannah and Canpbell are chained to the colums and floor in
t he sane manner Cortez was. Hannah whi npers softly as
Campbel |, hood still over his head, begins to cone to.

Wth Dr. Gutierrez and Ti mmons anxi ously observing, Sam
removes the hood. Hannah cries out as Mason struggles to
regain his senses and focus on his surroundi ngs.

HANNAH
Mason. .. Mason...it's Hannah!

Mason gazes her way, struggling to focus.

CAMPBELL
Hannah?

Mason finally gets his bearings and realizes it's her.

CAVPBEL L
Hannah! My love - all this tine...|
t hought you were. .. dead.

HANNAH
Onh, Mason. | never gave up hope
t hat soneday you'd cone for ne.

Sam has had enough and interjects.
SAM
Yes, yes. Very touching. But tine
is of the essence and we have nuch
to di scuss.

Mason's eyes get wide and his jaw drops as he turns to Sam

CAMPBELL
Sanf?! | don't understand...you were
on the ground, wounded ...l found

the bodies in the cabin.
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SAM
You saw and found exactly what we
want ed you to, Mason.

CAMPBELL
Wait...then...you are responsible
for Hannah's abducti on?

SAM
Sur pri se!

CAVPBELL
But ... how. ..why?

SAM
The why is sinple. W knew Hannah
woul d fetch a premium price at our
auctions. She is, after all, a
stunni ngly beautiful woman. Well,
was. It seens Ranpbs was the jeal ous
type...and, had a bit of a tenper.

Mason tries in vain to break free from his shackl es.

CAMPBELL
You bastards! Sam - | thought you
were ny friend.

SAM
Agai n, exactly what we wanted you
to think. Being a Texas Ranger
provided a nice cover for ny...
busi ness endeavors.

CAMPBELL
Li ke selling white wonen into
slavery after slaughtering their
famlies?

SAM

That, and the brothels I own from
Tuscon to El Paso. The oriental
brought in today wll make a
fetching addition to that business
shoul d she not bring an acceptable
auction price.

(beat)
But where are ny manners? Mason..
Lester Timons. He oversees those
brothels. He and his nen help to
secure our | adies, often fresh off
t he boat from Chi na.

Timmons tips his hat to Mason and then smles at Hannah, who
scow s. A confused Mason peers at Hannah, who responds.

HANNAH
W' ve net.
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TI MMONS
Yes, and not a very pl easant
how do- you-do, either

HANNAH
(1 ncredul ous)
You kill ed Reyes!!

TI MMONS
Vell, in ny defense, he was trying
to hel p you escape.

HANNAH
| did what you asked! You didn't
have to shoot him

Sam has had enough and loudly interrupts.

SAM

Enough, al ready!
(beat)

Mason. ..the truth about how you got
here. You never killed anyone the
whole tinme we were partners. Yet,
you expect ne to believe that you
di spat ched everyone in both groups
except Brown and Ri ncon, who then
sonehow captured you?

CAMPBELL
That' s what happened. Believe
what ever you want .

SAM
(pauses)
Hmm ..l guess it's tinme you net
anot her associate of mne -
Dr. Alfredo Gutierrez. He
specializes in...inflicting pain.

Sam cones forward, grabs Hannah's face, and turns it toward
Canpbel I .

SAM

Take a good | ook at this face,
Mason. The swelling will go down.
The bruises will heal. But if you
do not tell me what | want to know,
t he good doctor will permanently
di sfigure that |lovely face...and he
is quite fond of taking souvenirs.

(to the doctor)
Show them what's left of Cortez.

Campbel | ' s concerned expression heightens as Dr. Gutierrez
nods, picks up a wooden box, and opens it in front of Mason
and Hannah, revealing the finger and ear. They are both
revolted by the sight.



97.
The doctor steps back as Sam conti nues.

SAM
So what's it going to be, Mason? Do
you tell nme what | want to know, or
does CGutierrez slice up your wfe?

Sam gazes at Hannah, conflicted as to what to do.
EXT. DESERT/ MOUNTAINS - NI GHT

D xon, Lewi s, and MacTavi sh sneak ever closer to the
conpound. They see a roving patrol near the grounds and take
cover. As Helen gets the patrol in her rifle sights..

I NT. MEXI CAN COVPOUND - SENTRY TOWER

A sentry in the lone tower G ey Fox has yet to visit spots
the threesome and gets the other sentry's attention.

He gets Lewis in his rifle sights and is about to pull the
trigger when he feels a stinging sensation in his neck.

He slaps at it, thinking he's been stung by an insect. He
feels the dart and pulls it out, looking at it curiously.
Then his eyes roll up and he coll apses to the fl oor.

The ot her sentry bends down to investigate. Then, sensing
danger, wheels around just in tine to see G ey Fox bl ow
anot her dart out of the tube straight at him

EXT. MEXI CAN DESERT - NI GHT

Unaware of the goins-on in the sentry tower, Helen fires her
rifle, taking down one of the wal king sentries. The ot her

| ooks around, and, wth nowhere to hide, attenpts to flee.
Helen follows himw th her rifle and fires again. This
bull et catches the sentry in the back and he falls face
first into the desert sand.

Hel en rai ses her head, turns to Jed, and smles confidently.

LEW S
Ni ce shootin', Tex.
MACTAVI SH
Well, | didn't earn ny ni cknane

with ny good | ooks now did |?

As Lewi s funbles for an appropriate reply, D xon surveys the
| andscape and gives a quick attention-getting whistle.

DI XON
Got a clear path to the north wall.
Let's go...and keep your fingers
crossed Rincon's neetin' us at the
si de gate.
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The three nount their horses and depart for the conpound.
| NT. MEXI CAN COVPOUND - JUST | NSI DE THE SI DE GATE

Ti mons' two nmen have Brown and Ri ncon at gunpoint.

GUNMEN 1

Boss wants to see you two.
RI NCON

VWhat about ?
GUNMEN 1

Didn't say. Come with us...now

Brown and Rincon hesitate, then reluctantly walk away with
the two nen. Rincon glances back at the gate anxiously.

EXT. MEXI CAN COVPOUND - SI DE GATE

D xon and conpany reach the north wall, then travel around
the corner to the side gate. It is closed. They disnount.

LEW S
Vell, now what?

Hel en notices a door next to the gate and points to it.

MACTAVI SH
W& knock.

She notions for Dixon and Lewis to flank her as she goes up
to the door. She knocks. Shortly, a small latch at eye
hei ght on the door opens, revealing the face of a guard.

MACTAVI SH
Beggi n' yer pardon, but | seemto
be |l ost. Musta taken a wong turn
at Laredo. Mnd if | come in?

The |l atch shuts and the door opens. Hel en backs up, arns
rai sed, as two guards exit the door, guns trained on her.

D xon and Lew s, standing on either side, each take out a
guard with a swift blow to the head.

Hel en nods approvingly at each and grins.

MACTAVI SH
Shal | we?

D xon and Lew s smle and nod. The three cautiously wal k
inside, one at a tinme, leading their horses behind them

I NT. MEXI CAN COVPOUND - "GUEST QUARTERS"' - NI GHT

Campbel | finishes telling Sam what he thinks Samw ||
believe, hoping to buy tine until the others arrive.
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SAM
So you're telling nme you | et
yoursel f get captured by R ncon and
Brown? What did you hope to
acconpl i sh once you got inside?

CAVPBELL
| don't know. Didn't think it
t hrough very well. | just wanted to
see Hannah.

SAM
And now you have. |'mcurious. It
was you who sent Cortez, correct?

CAMPBELL
Nope.

SAM
Then who?

CAMPBELL
(pauses)
Your brother...Ezekiel.

Samis eyes get big. He is speechless for a nonent.

SAM
How can you know this? | never
spoke of him- not once!

CAMPBEL L
He found ne. Figured I'd want in on
what he's got pl anned.

SAM
And that woul d be?

CAMPBELL
He knows about this place. He's
comn' for ya, Sam He's pissed
...and he's bringin'" his friends.

Sam appears shaken and gravely concerned for the first tinme.

Suddenly, gunfire is heard, com ng fromoutside the room
Monents | ater, the door is shoul dered open and a guard |inps
in, badly wounded, panting heavily.

GUARD 5
Boss! The conpound...is under
attack! Soneone...help ne...

He struggles to close the heavy door, but, as Tinmons rushes
to assist him he passes out, sliding down to the fl oor
| eaving a bl oody streak on the door.

Ti mons grabs the I ong, squarish |og and bars the door after
shutting it tightly.
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TI MMONS
Jefe, we've got to get you out of
here. .. now

Samturns to Qutierrez.

SAM
How do we do that, doctor?
GQUTI ERREZ
There is another entrance to the
tunnel ...fromthe back room..
(poi nting)

... through that door
Sam eyes Mason...and then Hannah.

SAM
Rel ease Hannah. Gag her and bind
her hands. She is comng with us.

GQutierrez gags Hannah and unshackles the first restraint as
Mason tries in vain to break free of his chains.

EXT. "GUEST QUARTERS' - JUST QUTSI DE THE DOOR
Hearns and Chen try to shove the door open but to no avail.

CHEN
Time for you to see what in ny
ot her boot.

Chen retrieves a long, slender, polished wood handl e.

HEARNS
Hrmm .. gotta say Chen. Not all that
I npr essi ve.

Chen pushes a button. A shiny blade swi ngs out, sw tchbl ade
style. Hearns eyes get big.

HEARNS
| take that back

CHEN
Thin but very strong...and razor
sharp. Agirl's best friend.

Chen sticks the bl ade between the door and the franme and
begins to lift. Hearns sees what she's doing and assi sts.

| NT. "GUEST QUARTERS"

The bl ade can be seen between the door and frame, lifting
t he wooden bolt out fromthe braces it was resting in.

Meanwhi | e, unaware of this, Canpbell pleads with Sam



101.

CAMPBELL
Pl ease don't do this, Sam | beg
you! We can work this out...

Sam PUNCHES Mason in the face.

SAM
Shut up, already. God, your whining
is every bit as annoying now as it
was when we were partners.

Hannah i s now bound but continues to struggle. Timons
controls her best he can. Sam faces Mason.

SAM
Well, Mason, | bid you a
not - so-f ond adi eu.

Sam ainms his pistol at Mason and is about to pull the
trigger when the door bursts open. Chen and Hearns rush in.

Hearns sees the situation and fires at Sam who ducks j ust
intine. He fires back at Hearns but al so m sses.

He and Ti nmons, draggi ng Hannah, rush to the back door, open
it, go through, and slamit shut in Dr. Gutierrez' face.

| NT. BACK ROOM OF THE " GUEST QUARTERS"
Sam and Ti mons bar the door as Dr. Cutierrez pounds on it.

GUTI ERREZ (Q.C.)
Let me inl Don't | eave ne herel

Sam and Ti mons ignore GQutierrez' pleas and | ook around for
the tunnel entrance. Samlifts up a rug on the floor - a
wooden hatch is uncovered. He opens it, revealing the tunnel
entrance.

| NT. "GUEST QUARTERS'

GQutierrez continues to pound on the door, scream ng. He
stops and turns around to see Chen, sword in hand.

GUTI ERREZ
Pl ease...please, don't kill me. |
.1 can hel p you.

Chen puts the blade to Gutierrez' throat.

CHEN
Keys.

CQutierrez fishes the shackle keys fromhis pocket and hands
themto Chen. She then tosses themto Hearns, who departs.

CHEN
What is through that door?
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GUTI ERREZ
The entrance to a tunnel. There are
two exits - one by the main gate;
one by the side gate.

CHEN
You cone with ne...now.

Chen forces Cutierrez back to where Hannah was shackl ed.
Hearns has rel eased Canpbell. The two then shackle the
doctor in place.

GUTI ERREZ
Hey...what are you doing? | hel ped
you!

Chen folds up her sword and returns it to her boot.

CHEN
| not have beef with you.

Hearns sees soneone standing in the main entrance shadows.

HEARNS

(poi nting)
But she does.

The figure steps out of the shadows - it is Foster. She
turns her head slightly, revealing her scar to all.

FOSTER
(to CGutierrez)
Renmember ne?

The doctors eyes get wide and his jaw drops.
As Hearns and Chen start to | eave, Canpbell stops them

CAMPBEL L
Hey, aren't we going after Hannah?

CHEN
Not through tunnel. Too dangerous.
We know where exits are. Cone.

The three hurry toward the main door. As they pass Foster,
Hear ns tosses her the keys.

HEARNS
He's all yours.

Qutierrez PANICS as Foster approaches. SCREAMS can be heard
as the threesome exit the building.

EXT. "GUEST QUARTERS' - JUST QUTSI DE THE DOOR
A handful of guards and several unhappy auction custoners

have just arrived, all arned, weapons drawn and pointed at
the threesome, who are taken aback and raise their hands.
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CAMPBELL
GQuess we shoul da taken the tunnel.

| NT. WOMEN' S QUARTERS

St andi sh returns fromraiding the conpound arnory. The wonen
have all been let out of their cells and gather 'round as
she dunps a bag full of pistols and bullets on the ground.

WOVAN 1
Were' d ya get those?

STANDI SH
This place has an arnory. Foster
went on to find Cutierrez..
sent nme back here...to arm anyone
willing to join us. So if ya can
handl e a gun, we'd be nuch obli ged.
The ot her | adi es need our help.

One by one, a total of seven wonmen cone forward and each
grab a gun and bullets.

EXT. "GUEST QUARTERS' - JUST QUTSI DE THE DOOR

The threesonme stand before the crowd of guards and angry
auction bidders. Two men nmake their way through the crowd to
the front - Timons' gunnen.

Chen' s expression indicates she recogni zes one of them but
can't quite place him

Gunman 1 cones before Canpbell.

GUNMEN 1
Hel l o, again, M. Canpbell. Well,
you' ve caused quite the ruckus.
knew sonet hin' was fishy 'bout your
story. Sorry, no happy ending for
you and your friends.

CAMPBEL L
What did you do with Ri ncon and
Brown? | heard your boss ask you to
retrieve them

GUNMEN 1
Once the chaos started, they
becane. . . expendabl e.
EXT. AUCTI ON AREA

Ri ncon and Brown | ay on the ground, one face up, the other
face down, w th gunshot wounds to the chest or back

EXT. "GUEST QUARTERS' - JUST QUTSI DE THE DOOR

The three | ook at each other, both angry and di sheart ened.
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GUNMEN 1
And now you three wll suffer that
sane fate. But first, | must know

what of Ti mmons and El Jefe?

CAMPBELL
Dead. Gutierrez, too. Go see for..

The gunman interrupts.

GUNMEN 1
Excell ent! You did ne a favor.

CAMPBELL
VWhat ?

GUNMEN 1 ( PARKER)
Been planning a coup for sone tine.
Wth those two buffoons out of the
way, |, Cecil Parker, can now
oversee these enterprises..

Par ker continues to pontificate in the background.
EXT. MEXI CAN COMPOUND [ MONTAGE]

- The wonen who arned thensel ves are now positioned just
west of Canpbell's group and are taking aimat the crowd.

- Dixon, Lew s, and MacTavi sh make their way through the
conmpound. They find Brown and Rincon. They stop for a mnute
to pay their respects, then proceed on.

- Gey Fox stealthily makes his way to the back of the
crowd, hiding behind sone barrels.

END MONTAGE.
EXT. "GUEST QUARTERS' - JUST QUTSI DE THE DOOR
Par ker finishes his self-aggrandi zi ng nonol ogue.

PARKER
... but enough about nme. Canpbell,
hope it was worth it to see your
bel oved Hannah one last tine. Now,
you nust die. Any |last words?

Campbel | | ooks around. He spots Standi sh, who reveal s
herself briefly, pointing to the other wonen.

Grey Fox stands up in back of the crowd, unseen by the
ot hers. He nods to Campbell, then resunmes his position.

Just then, an "Ow...what the hell?" can be heard fromthe
back of the crowd. A man col |l apses and the others around him
turn to see what happened.
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Campbel | gives a quick glance to Hearns, and then Chen, as
he replies...

CAMPBELL
Yes....take cover!!

Canpbel |, Hearns, and Chen dive and roll to get out of the
way as Parker and a couple others fire at them The | adies
to the west open fire on the crowd of guards.

That first volley of bullets FELLS four nen - two dead.

A FI REFI GHT then ensues as the crowd nenbers return fire,
sonme hol ding their ground; others SCURRYI NG for cover,
Par ker and his associ ate being anong them

EXT. NORTH OF THE AUCTI ON AREA

D xon and conpany hear the SHOTS and HUSTLE to where it
sounds like they're comng from As they round a corner,
t hey spot the crowd and take cover.

D xon and Lewws AIMand FIRE into the crowd, each taking a
man down. MacTavi sh sets her sights on Canpbell and the

| adi es, then scans for the nost imedi ate threat. Spying
Ti mmons' ot her gunman, she takes aim

EXT. OPEN AREA SQUTH OF THE " GUEST QUARTERS"

The BULLETS fly FAST and FURI QUS as the crowd exchanges
gunfire with the group of eight ladies. Two nore nen fall.

Having finished with Gutierrez, Foster steps outside to
investigate the gunfire. Foolishly standing out in the open,
she is an easy target and is felled by Ti mons' other gunman
bef ore MacTavi sh can get off a shot.

Canpbel | and Hearns, having dived right, have safely taken
cover to the side of the building. However, Chen went the
ot her way and finds herself isolated with no gun.

That sanme gunman spots her and has Chen dead to rights.

GUNMAN 2
' m gonna enjoy this.

As he gets a bead on Chen, a rifle shot RINGS QUT. The
gunman grunts, contorts in pain, and crunbles to the ground,
a bullet wound displayed in his back.

Chen | ooks up and spies Helen in the distance. She RAI SES
her RIFLE triunphantly. Chen sighs in relief, acknow edges
Hel en, and then hurries to Canpbell and Hearns.

| NT. TUNNEL UNDER THE COVPOUND

Sam and Ti nmons drag Hannah al ong as they traverse the
tunnel. They cone to a fork.
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TI MMONS
Wi ch way, boss?

SAM
We need to get to the side gate, so
right. That's where the stagecoach
is. WII the driver be there?

TI MMONS
He shoul d be, yes.
(to Hannah)
Come al ong, bitch.

Ti mons drags Hannah by the hair and arm as they proceed..
EXT. OPEN AREA SOQUTH OF THE " GUEST QUARTERS'

One by one, nore nmen in the crowd fall fromgunfire as they
are surrounded by the wonen to the west, Canpbell and
conpany to the north, and Dixon's group to the south.

As a rifle shot from MacTavish fells the |ast of the guards,
Parker is seen running into the "guest quarters”.

Foster, barely clinging to life, grabs Parker by the ankl e,
briefly tripping himup. He whips his rifle around, snmacking
her in the face and causing her to rel ease her grip.

As Chen observes, she finally renmenbers Parker.
| NT. / EXT. SAN FRANCI SCO DOCKS/ PADDY WAGON [ FLASHBACK]

Chen and a few other oriental woman are |l ed at gunpoint into
a paddywagon of sorts. Chen is the last to enter.

The door is shut and | ocked behind her. She turns and grasps
the bars with both hands, rattling themas she screans.

CHEN
(in Chinese, with
subtitles)
Let ne out!!

Chen suddenly recoils as a cat-o-nine-tails is whipped at
her by one of the nen, a |ash stinging her face.

The man steps forward, close enough to the cage to now see
his face - it is Parker.

PARKER

Shut -up, chink. This cage is your
home, now. Cet used to it.

He smles evilly and rears back with the cat-o-nine-tails. A
second snap of the whip brings Chen back to the present.

END FLASHBACK
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EXT. OPEN AREA SQUTH OF THE " GUEST QUARTERS" - NI GHT

Chen heads for the "guest quarters" entrance.

CAMPBELL

Chen - where ya goin'?
CHEN

Back inside...to deal with Parker.
CAMPBELL

(to Hearns)

Let's go.

CHEN

No. You go find Hannah. Take Di xon.
Par ker is mne.

Seeing that it is pointless to argue, Canpbell nods and
departs.

CHEN
Hearns...tend to Foster.

As Hearns nods and hurries to her, Chen continues toward the
entrance, sporting a vengeful |ook not previously seen.

EXT. OPEN AREA SQUTH OF THE " GUEST QUARTERS"

Campbel | and Dixon's group hurry toward each other. When
t hey nmeet, MacTavi sh gives Canpbell a big bear hug.

MACTAVI SH
Happy to see you're still in one
pi ece, | addie.

CAMPBELL
That makes two of us.

Just then, Standi sh and anot her wonen arrive, the others
havi ng stayed behind to tend to their wounded.

CAMPBELL
Can't thank you | adi es enough for
your hel p.

STANDI SH

It was our pleasure, believe ne.

CAMPBELL
One of your |adies is wounded
pretty badly over on the steps.
(poi nting)
You best see to her.

St andi sh nods. As she and her friend depart, Canpbell turns
to Di xon.



108.

CAMPBELL
We gotta go. Sam and Ti rmons have
Hannah. They're bound to be headed
for their coach - side gate.

D xon nods. As the two begin to depart, Lew s speaks up.

LEW S
What about us? How can we hel p?

Campbel | and D xon stop. MacTavi sh scans the area and cones
up with an idea when she spots a tower.

MACTAVI SH
You're with ne.

She grabs Jed by his shirt and | eads himtoward the tower.

As Di xon and Canpbell hustle toward the side gate, Dixon
stops to address a concern.

DI XON
Wait! \Where's Chen?
CAMPBELL
She'll be along. She's got a score

ta settle, first.
| NT. " GUEST QUARTERS"

Chen stands in the doorway. Only her sil houette can be seen.
nunchucks in one hand, sword handle in the other. Wth the
press of a button, the blade SWNGS into position.

Parker is pulling FURIOUSLY on the handl e of the back door.
He SLAMS hi s shoul der against the door, but it wll not
budge. Frustrated, he returns to the torture area.

Dr. Qutierrez can be seen, dead, still hanging fromthe
shackl es, blood dripping to the fl oor.

Par ker sees Chen and fires off a rifle shot, but the agile
Chen dives out of the way, dropping her sword.

As she shoulder-rolls back to her feet, she reaches into a
previ ously unseen pouch secured to her belt.

Parker attenpts to fire again but gets only a hollow click
as the rifle is out of ammo. He disgustedly tosses it to the
fl oor and draws a pistol.

As he ainms, a NINJA STAR PI ERCES his hand, causing himto
Wi nce in pain and DROP the weapon. He renoves the star..

... TOSSES it aside, and reaches for his gun with his other
hand. The nunchucks conme FLYI NG at him wapping around his
reaching armand the | eg he stepped forward with, causing
himto trip and fall to his knees.
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Chen is on himas he tries to get up. A SWFT LEGKICK to
t he chin sends hi m REELI NG backwar ds.

Too woozy to fight back, Parker is shackled by Chen next to
GQutierrez. He finally regains his senses.

PARKER
Who. .. who are you?

Chen grabs his face and holds it up to hers.

CHEN
Take a good | ook.

Parker finally recognizes Chen - big eyes - nouth agape.

PARKER
You!

CHEN
Now you know what it feel like to
be in chains.

Chen takes another ninja star from her pouch and SLASHES
Parker's neck, cutting the main artery.

CHEN
Have a nice, slow, agonizing death.

Chen wal ks away, picking up her other star fromthe floor.
As she reaches for her sword...

PARKER
Go to hell, chink!

CHEN
(to herself)
On second thought. ..

Chen retrieves her sword, VWH RLS around, and FLINGS it
sidearmstyle at Parker. It spins vigorously, making contact
wi th Parker at the neck and SLICI NG conpletely through it,
freezing a PETRI FI ED | ook on his face.

H's head slowy slides off the neck and falls to the floor.
EXT. SIDE ENTRANCE OF THE COVPOUND - THE WAGON

At an open hatch near the side gate, Timmobns assists Hannah
as she ascends fromthe hole, Samright behind her.

SAM
Find the driver and open the gate -
qui ckl y!

As Ti mons does so, Sam drags Hannah to the coach.
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EXT. AUCTI ON AREA

D xon and Canpbell stop at the auction area. Gey Fox is
there, tending to Rincon, who is conscious.

Grey Fox stops when he sees Canpbell and Di xon, signing to
t hem

DI XON
(to Canmpbel )
Grey Fox says Brown is dead but he
was able to revive Rincon

Di xon kneel s down and takes Ri ncon's hand.

DI XON
(to Rincon)
You hang in there, you hear nme?
Your in good hands.

Ri ncon is weak but manages a slight smle and nod. G ey Fox
resunes his doctoring as D xon and Canpbel|l rapidly depart.

EXT. SIDE ENTRANCE OF THE COVPOUND - DAY

As the Sun rises just above the horizon in the background,
t he coach | eaves through the open gate, Timons riding
shot gun behind the driver, Sam and Hannah i nsi de.

D xon and Canpbell arrive just in time to see a cloud of
dust stir up behind the wagon. They stop for a second to
catch their breath, hands on knees.

CAMPBELL
Dammt, we're too | ate!

DI XON
We'll catch 'em

D xon nods in the direction of the horses he left tied up.

D xon runs over to and nounts his horse. Canpbell does the
same wth Jed's horse. The two gal |l op away.

| NT. / EXT. SOUTHWEST TOWER

Lew s and MacTavi sh are just now reaching the top of the
tower they have been clinbing.

They | ook around and spot the coach speeding away. Jed pulls
out a pistol, FIRES two shots, then hangs his head.

LEW S
(di sgust ed)
No way | can nmake the shot at this
di stance with a revol ver.
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MACTAVI SH

(grinning wyly)
Don't have to.

Hel en rests her rifle on the tower | edge and gets a bead on
t he stagecoach driver, and fires, but m sses.

LEW S
(f 1 umoxed)
You m ssed? | thought you never
m ssed.

MACTAVI SH
Pati ence. ..

MacTavi sh ains again and FIRES. This tinme, the driver can be
seen SLUWPI NG over and FALLI NG si deways of f the wagon.

MACTAVI SH
(eying Jed)
| never mss tw ce.

EXT. MEXI CAN DESERT - STACGECOACH

A PANI CKED Ti nmons grabs at the reins, but not before the
coach has VEERED just far enough off the road for the right
front WHEEL to STRI KE a good-si zed boul der.

The wheel SPLINTERS and GRINDS into the sand, bringing the
coach to SLIDING HALT as it TEETERS over on its right side.

Timmons is THROM off his perch and into the desert sand. He
| ands awkwar dl y, SPRAI NI NG an ankl e.

Ti mmons sees the approaching riders and LIMPS to the coach.
He clinbs on top, opens the door, and DRAGS Hannah, stil
bound and gagged, out of the opening.

Samlies in the coach, UNCONSCI QUS, with a gash in his head.
D xon and Canpbel|l arrive at the scene and di smount. They

DRAW t heir revolvers as they approach Ti mons, who has a GUN
to Hannah's head.

TI MMONS
Any closer and I'll bl ow her brains
out - | swear. Now drop your guns.
DI XON

We do that and you'll kill us both.
Then shoot Hannah anyway. Not gonna
happen.

T MVONS
Well, then, looks like I'ma dead
man either way. M ght as well take
the lady with ne.
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CAMPBELL
Wait...wait. We'll do as you say. |
just have one thing I'd Ii ke to say
t o Hannah. ..
(to Hannah)
..... duck!

Hannah ki cks the ankl e Ti mons has been favoring and ducks,
| eavi ng an open target. Canpbell and D xon RI DDLE Ti nmons
with BULLETS. Hs lifel ess body SLUWS to the ground.

Hannah runs to Mason. He renoves her gag and they kiss
passi onately. She turns around and he unbi nds her hands.
Hannah turns back around and they enbrace.

They break fromtheir enbrace, gazing at each other warny.

CAMPBELL
| don't have the words.

HANNAH
Don't need words.

As they kiss and hug again, a groggy Sam peeks out the door
opening. He rises slowy and pulls out a pistol.

Ezeki el and Mason face away from Sam but Hannah, stil
enbraci ng Mason, is facing toward him She opens her eyes.

HANNAH
Look out!

Hannah SHOVES them both to the ground as Sam FI RES at t hem
and M SSES.

D xon WHIRLS around and fires a shot, STRIKING Samin the
NECK. He drops his pistol and slides back into the coach.

D xon notions for Hannah and Mason to stay put. He clinbs on
top of the coach and | ooks inside, seeing a barely conscious
Sam staring back at him a bl oody hand covering his neck.

SAM
(1 abor ed)
Hel | o. .. brother.

Ezeki el shakes his head, sad at what he sees.

DI XON
Sam....howdid it come to this?
SAM
Cone to what? Me being on the w ong
side o' the law. ..like you? See. W

are...not so different...you and 1I.
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DI XON
We are very different, Sam You
kill for greed and profit. | do so

to bring justice to those who
deserve it. People like..

SAM
Li ke ne? And now...you have. ..

Wth that, Samtakes his LAST BREATH. Hi s head SAGS and his
bl oody hand DROOPS to his side. Di xon begins to tear up.

DI XON
It didn't have to end this way,
Sam

D xon clinbs down fromthe coach and solemly rejoins Mason
and Hannah.

DI XON
Sam s gone.

HANNAH
Thank-you for saving us. That had
to be difficult.

DI XON
(noddi ng)
This m ssion was all about avenging
the death of ny brother. In the
end, | was responsible for it.

Hannah steps over to Di xon and gives hima big hug and a
peck on the cheek.

HANNAH
| don't even know your nane.

DI XON
Ezekiel. My friends call ne Zeke.

"Zeke" smles and nods at Mason, who grins and nods back.
The three wal k toward their horses.

| NT. / EXT. MEXI CAN COVPOUND - DAY

Campbel | , Di xon, and conpany, along with many of the freed
wonen, are gathered 'round a | arge table, enjoying each
other's fellowship and sone well-deserved spoils.

Hannah sits in Mason's |ap, Helen snuggles up to Jed, and
Grey Fox tends to Rincon, who lies on a cot near the table.

Foster also lies on a cot, unconscious, with some of the
wonen around her. Wen she stirs and opens her eyes, those
tending to her rejoice.

Di xon notices Chen is sullen and sits down besi de her.
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DI XON
Wiy so glun? We freed those wonen -
killed the nen who enslaved t hem

CHEN
True, but ny sisters of the Oient
still forced to be prostitutes.
cannot rest until | free themfrom
bondage.

DI XON

(grinning slyly)
Well, Chen, maybe that'll be our
next adventure.

FADE QUT.
THE END
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